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Made with an 
Unseen Material... 


IDEALISM 





Ideals are inherent in the construction of 
each Moller organ. And, though ideals 


are invisible in substance, their presence in 


a Moller instrument is not wholly imper- 


ceptible to a discerning mind. 





The materials themselves—metals, leather, 
wood—tell in their quality that they are 
chosen with a discriminating knowledge 
and deliberation that do not hesitate at in- 
finite trouble. 


The sight of a Moller organ—the design, 


cabinets, hand-wrought carvings, the infal- 
lible precision of intricate, inner details— 
these speak in their very existence of hands 
that work with immeasurable patience and 
a knowingness thoroughly achieved. Only 
ideals of highest craftsmanship can moti- 


vate a labor so painstaking. 


Audibly, the tones of a Moller organ— 
the glowing swell of sound, the lucid ac- 
curacy—are evidence that in their making 
lies a loving care for perfection stronger 
than the demands of mere necessity. Moller 
skill is deeper than dexterity. Méller skill, 
lighted by idealism, is true artistry in its 


fullest sense. 
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Tenth Year 
Training and Organization of 


JUNIOR CHOIRS 


by Grace Leeds Darnell 
Mus.Bac., F.A.G.O. 


Aug. 5 to 15, 1946, New York City 


The course covers all phases of the organization and training of 
children's choirs. A group of children will be used as a demon- 
stration choir in showing what to do and how to do it. 


ST. MARY’S-IN-THE-GARDEN 
521 West 126th Street New York 27, N. Y. 

















Oberlin Conservatory of Music 
cA Department of Oberlin College 








Exceptional Advantages for the Organ Student 


Distinguished Series 
of Artist Recitals every year 


For catalog address 
Frank H. Shaw, Director . Oberlin, Ohio 



































John Finley Williamson 


announces 


Master Classes 


for 


Organists, Choirmasters, and Supervisors 
and Summer Camp for 


High School and Junior College Students 


Westminster Choir College 


PRINCETON, NEW JERSEY 


July 22 — August |1, 1946 


Dr. Alexander McCurdy will accept a limited 
number of organ pupils | 


Address all inquiries to 
J. F. Williamson 
WESTMINSTER CHOIR COLLEGE 





Princeton, New Jersey 
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FS, nspiring Colbutions of 


Organ Music 
Sor Church a 
SACRED HOUR AT THE ORGAN 


Music of exquisite beauty and spiritual quality 
compiled, edited and arranged by Ruth Barrett 
Arno. The volume contains 27 compositions 
every organist will want in his library. 

Price: 1.50 


DEVOTIONAL ORGAN MUSIC 


Forty-three selections for church and home, 
arranged with pipe organ and Hammond regis- 
tration by Frank W. Asper. They have been 
chosen for their suitability for divine worship. 

Price: 2.00 


hws the Music « Sradleut 
PRACTICAL ORGANIST 


by A. Guilmant 


Two volumes of original compositions for the 
organ edited by John D. Hazen and registered 
for the Hammond by David Bennett. The books 
contain marches, anthems and chorals suitable 
for religious service and secular performance. 
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There is something about 
the very nature of bell 
music that expresses the 


memorial spirit . . 
in the harmonic tu 
a Deagan Carillo 


music attains heights of ex- 
pression never before ap- 
proached. . . . Here is 


tonal fidelity that s 


soul, beauty that holds the 


promise of joyous 
on other shores. . . 


form of War Memorial could 
possibly .be more eloquent 


or appropriate? Let 


you interesting particulars. 
. .. Jd. C. Deagan, Inc., 
371 Deagan Building, Chi- 


cago 13, Illinois. 





(Member, The Associated Organbuilders of America) 
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HERITAGE 


An organ is essentially the same today as cen- 
turies ago. In organ building each age has had 
its fashions and its predominant tastes, but the 
essentials of the art are constant. Tone is pro- 
duced now by flues and reeds as it always has 
been. 

We are the fortunate possessors of the sum 
total of the knowledge that our predecessors 
amassed. Dom Bedos’ treatise on the art is 
probably the fullest account of earlier building. 
It is significant that his book points the way 
to all the modern tones we regard as our own. 
Our developments were projected at least as far 
back as the eighteenth century. 

We of the twentieth century have contrib- 
uted new methods of control of the tone, and 
we have modified the tone to suit our own 
purposes—but we inherit from the past and 
there is nothing wholly new. 

The Aeolian-Skinner Company plans its or- 
gans upon the solid foundation of the past, 
preserving the essential features with skill and 
adding mechanical and tonal developments for 
present day requirements. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALD HARRISON, President 
WituraM E. Zeucn, Vice President 
Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 





Music for the Easter Season 

AW2E—J. Henry FRANCIS: “Ring ye bells ’tis Easter,” 
D, 5p. e. (Schmidt, 12¢). Text by Composer. A simple 
little 6-8 tune for children (in both choir and congregation) ; 
melodious and rather catchy. 

AE—Russel Hancock MILES: “Risen Lord,” D, 5p. e. 
(Schmidt, 15¢). Ancient text. In march rhythm and good 
for processional or recessional, though the middle section is 
not quite so good for that purpose. j 

AE—Thomas Morley: “Easter Motet,” Dm, 3p. u. md. 
(Music Press, 25¢). Latin text. One of three numbers 
under one cover, edited by H. T. David, all unaccompanied, 
Latin texts only; the other two: “Domine fac mecum’” and 
“Agnus Det.” 

AG(J)E—Carl F. MUELLER: “Day of resurrection,” C, 
7p. me. (Carl Fischer, 16¢). J.M.Neale text. A splendid 
anthem for adult chorus and 2-part juniors singing antiphon- 
ally; the themes & materials are completely musical and 
spontaneous, so that the anthem seems to sing itself. Every 
choir should use this one; it will mean a great deal to the 
congregation, yet it is worthy music and one of the best things 
Mr. Mueller has published. 

A(?)E—William T. POLLAK: “To the Paschal Victim,” 
Dm, 4p. me. (J. Fischer & Bro., 15¢). Text from sequence 
for Easter day. And you can take your choice as to how it is 
to be sung—anything from unison to 4-part, but most of it 
is unison; could be used effectively for adults and juniors 
antiphonally. The effect is that of choir and organ answer- 
ing each other, sometimes seemingly in different keys, but 
the choir does its part in unison and thereby gains strength 
and conviction. This makes one of the best Easter anthems 
of recent years, and because it is mostly unison, it can be done 
by any choir, however small or humble; by all means get 
it. 

*AW3E—Vulpius, ar. A. W. Grauer: “Ye sons and 
daughters of the King,” F, 4p. e. (Carl Fischer, 15¢). J.M. 
Neale text. Rather contrapuntal in aim and joyful in intent; 
excellent for manless choirs; on the classic rather than the 
appealing side. 


General Service Music 


*A—Anon., ar.N.Cain: “Adoramus Te,” Gm, 3p. u. me. 
(H. Flammer, 12¢). Latin text. This is one of seven 
‘works of the old masters’ edited by Mr. Cain; three are for 
Holy Week (this one and those by Croce and J.Handl) ; one 
by Marenzio is for Ascension, one by Palestrina for Pente- 
cost, one by Vittoria for Annunciation, and one by Hasler 
for Visitation, all in unaccompanied versions. This one is 
in hymn or chorale style, within reach of every choir; the 
sooner congregations learn to understand such music, the 
better for everybody. There is no aim to please, only an 
aim to provide worthy church music; and it’s ridiculously 
easy to sing, even unaccompanied. 

AS—Dr. Edward Shippen BARNES: “Mother's Day 
Hymn,” C, 6p. e. (J. Fischer & Bro., 16¢). A.L.Rice text. 
Here’s an anthem for Mother's Day that gets away from 
sentimentality and provides music of sturdy worth, some- 
what in classic mood, with some fine unisons, climaxes, and 
all that, including a fairly short solo or unison melody for 
high voices. Text places the emphasis not so much upon 
human beings but rather upon “my mother’s God, source of 
that power which made her strong.” Good for every choir 
and congregation. 

A—Dr. Robert Leech BEDELL: “Jesu in Thy care and 
keeping,” G, Sp. me. (Flammer, 15¢). G.H.Knapp text, 
a morning prayer. A simple, tuneful anthem whose best use 
is for adult chorus singing the harmonized first and third 
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sections, with the junior choir singing the middle solo melody 
part; it should be doubly effective that way. 

A—Norman COKE-JEPHCOTT: “Surely the Lord is in 
this place,” 8p. o. me. (Gray, 16¢). Text selected by Canon 
West. Here’s one of the grand anthems of the season, fine 
text, fine music. The organ accompaniment paints the back- 
ground and mood while the voices sing, a great deal in uni- 
son, and this is a combination impossible to beat. By all 
means put this in your repertoire. There won’t be anything 
else there to take its place. 

*A—G. Croce, ar.N.Cain: “O vos omnes,” Cm, 4p. u. me. 
(Flammer, 12¢). Latin text, for Holy Week, serious, solemn, 
somewhat contrapuntal; music for the better choirs and con- 
gregations. 

*AJ2S—ar.Dickinson: “Dearest Jesus gentle mild,” D, 
4p. me. (Gray, 15¢). Especially for children’s day. The 
tune comes from the fifteenth century. *A—"Jesus Refuge 
of the weary,” Gf, 8p. me. (Gray, 16¢). The old familiar 
and very lovely tune given a new dress in which it is likely 
to be as popular as that other and older example, “Beautiful 
Savior.” 

A8S—Harvey GAUL: “Léncoln’s Second Inaugural,” Cm, 
8p. md. (Gray, 16¢). Text from Lincoln’s inaugural address. 
A rather strong anthem of typical Gaul character on the text 
“Judge not that we be not judged,” etc. Being too good to 
relegate to those rare occasions when Lincoln is being cele- 
brated, this anthem should by all means have a better title. 
It is first-class music in the progressive manner. 

A—William A. GOLDSWORTHY: "A Call to Prayer,” 
4p. u. me. (Schirmer, 15¢). Mr. Goldsworthy copied his 
text from lines “that appeared over the door of the Porch- 
Room of All Hallows by the Tower, London,” so maybe it 
can pass as sufficiently churchly. “Here is a quiet room. 
Pause for a little space, and in its tender gloom, with hands 
before thy face, pray for God’s grace.” Mr. Goldsworthy 
treats such a serious text with serious music; and if the text 
appeals to you, the music will do it justice. Excellent for 
every good choir. AS—‘Holy and mighty God,” C, 3p. me. 
(Row, 15¢). Text from ancient liturgy. And here’s a real 








ELectric AcTION 


s Parts for or complete relays, combinations, 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W. H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 




















With the cessation of hostilities we can now 
hope for a return to pre-war conditions 
which will enable us to resume our 
normal work as organbuilders. 
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Casavant Brothers Ltd. 


St. HYACINTHE, P. QUE. 
CANADA 
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Outstanding 
ORGAN MUSIC 


A Partial List of Selected Organ | 
Compositions Published in the U.S.A. 


J. BONNET 
POEMES D'AUTOMNE (3 Pieces)........................ $1.00 
ROMANCE SANS PAROLES. .....00000..00.000.ccceees 1S 
VARIATIONS DE CONCERT. ...00000.0...cccs 1.40 
DOUZE PIECES NOUVELLES (Album of 12 
I ies heck inher ecdaeieeorvcrcceuhednodccnicoacacen 2.50 
TH. DUBOIS 
MESSE DE MARIAGE (Marriage Mass)................ 1.50 
DOUZE PIECES NOUVELLES (Album of 12 
REEL a esteem enn rE eens 2.50 
H. MULET 
CIA I aan ssssssccscsecscnssessnsestees 75 


ESQUISSES BYZANTINES (10 Compositions)...... 2.50 
THOU ART THE ROCK (Tu es Petra) Toccata... .75 


Available at your Music Dealer or from 


EDWARD B. MARKS MUSIC CORPORATION 


R. C.A.Bidg. e RadioCity e New York 20,N. Y: 











What's NEW for organ? 


EIGHf 
CHORALE 
PRELUDES 


by Adolf Busch 


These eight Old German Preludes were spe- 
cially chosen for their beauty, their serenity. 
And Adolf Busch has given them unusually 
lovely and expressive settings. 


|. Vater unser im Himmelreich 
(Our Father, who art in Heaven) 

. Das alte Jahr vergangen ist 
(The old year has passed away) 

. Macht hoch die Tiir, die Tor macht weit 
(Lift up your heads, O ye gates) 

. Aus tiefer Not schrei ich zu dir 
(From depths of woe I call on Thee) 

. Wie schdn leucht' uns der Morgenstern 
(How brightly shines yon Star of Morn) 

. O Haupt voll Blut und Wunden 
(O sacred Head now wounded) 

. Was mein Gott will, das g'scheh’ allzeit 
(What my God wills be done alway) 
(Canon in the lower tenth) 

8. Was mein Gott will, das g'scheh’ allzeit 

(What my God wills be done alway) 
(Canon in the twelfth) 


$1.50 


Order this new music today 


New York 17, 3 E. 43rd St. 
GSCHIRMY Cleveland 14, 43 The Arcade 
Los Angeles 55, 700 W. 7th St. 


No on fF W KD 























The Single Mixture of the Smallish Two Manual Organ 





Where does it belong? In the Great or in the Swell? 
If the two manual organ were reduced to its simplest terms its Great would be a Diapason, 


its Swell a chorus reed. 


The next step toward ensemble is their development into a flue chorus and a reed chorus. 
The contrast in timbre and spirit of these two choruses should be the high spot in organ 


effects. 


To achieve the maximum of this contrast, the integrity of each chorus must be maintained. 
The mixture is the natural harmonic extension and top of the flue chorus. The flue chorus 
is in the Great. So why place the mixture—the crowning glory of the Diapason series—in the 


Swell?! 


How can flues be contrasted against reeds if this integral part of the flues is in the reed 


box?! 


There is the additional factor that a Swell mixture is a very different affair from a correct 


Great mixture. 


Where there can be but one mixture AUSTIN invariably locates it in the Great—where 


it belongs. 





AUSTIN ORGANS, INC. 


The tonal efficiency of any organ rests on this basic premise. 


(Member, The A iated Org 


- Hartford 1, Conn. 


held 


of America) 

















































one of the typical Goldsworthy punch. He leads you along 
gently enough and then all of a sudden makes your hair stand 
on end, and he does it all legitimately and with perfectly 
normal music. Not so much for timid choirs, but Id like to 
hear it with such a choir and such a master as the Brick 
Church has. Even lacking such resources, better add this to 
your library. 

AJ—John Holler: “Junior Choir Anthem Book 5,” 14 
pieces, 48p. e. (Gray, 50¢). Mostly unison but with a few 
pages for 2-part. Along with simpler and lesser-known 
pieces are such as Handel’s “Come unto Him,” Bach's “My 
heart ever faithful’" A fine collection for any junior choir, 
all of it good churchly music; ranging as it does from the 
simple to the difficult, it makes good study materials to de- 
velop the choir’s abilities. 

A—Alan Scott HOVANESS: “Missa Brevis,” 11p. me. 
(Whitney Blake, 50¢ vocal score). Published in 1936; ac- 
companiment for strings and organ ($2.50). A rather good 
setting, Latin text, and as contrapuntal in style as any com- 

osers have been capable of writing in recent decades. 

*A6(M4)—Huss, ar.Dickinson: “Jesus Christ our strong 
salvation,” Fsm, 7p. md. (Gray, 16¢). This is ‘John Huss’ 
communion hymn,” a solemn bit of smooth music from 
ancient days. 

*A4+—Van de Water, ar.F.E.Starke: “The Good Shep- 
herd,” F, 11p. me. (Ditson-Presser, 18¢). Psalm text. 
Sounds like one of the good old songs Mr. Van de Water 
supplied so successfully for church soloists; music everybody 
will understand and like, all truly vocal and effective. 


Organ Music 


Robert ELMORE: Autumn Song, Fsm, 4p. me. (Galaxy, 
75¢). Here’s a piece of inspired music—the kind of stuff 
that can’t be turned out by the mile in any conservatory class 
or by any overly-tired musician. Atmospheric, richly har- 
monic, not so much melodic but rather thematic, music that 
begins by saying something beautiful and then leads on into 
further beauties. And doesn’t heaven know how sorely man- 
kind needs more and more of that kind of beauty? No, he 
doesn’t invent chords you never heard of before (and never 
want to hear again, if you're sane); he merely speaks, and 
so eloquently, of the beauty of the Autumn season. 

Franck, atr.W.A.Goldsworthy: Prelude in E, 12p. md. (Ed- 
win H. Morris, $1.00). From Prelude-Air-Finale. For the 
most part, Franck’s music always has a message of musical 
beauty, and even though some of us may want to say the 
some moods or motifs crop up a bit too often, the fact re- 
mains ‘that Franck’s music generally says something worth 
listening to. This example is no exception. In addition, it 
makes very good organ music, no matter for what instrument 
it was originally written; why don’t arrangers & publishers 
indicate these sources? Anyway here’s some grand music for 
organists who like Cesar Franck. 

Gerald F. FRAZEE: Seraph’s Song, Df, 5p. me. (Presser, 
50¢). It's not often a reviewer takes time (and patience) to 
play a new work the whole way through just because the 
music makes a genuine appeal, but Mr. Frazee has written 
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We Have 


2000 Yards Felt, various thicknesses. 
for samples and prices. 


Send 
Also other supplies. 





Write Today 





ORGAN SUPPLY CORPORATION 


540-550 East 2nd. Street Erie, Penna. 
(Member, The Associated Organbuilders of America) 





94 THE FIRST ESSENTIAL: INTERESTING MUSIC 








1946-29-4 


just such a piece. All tired musicians, and all with degrees 
after their names, please pass by on the other side, preferably 
with upturned noses; but Miss Soosie, buy this if you have to 
use your last penny, and give it to your congregation often. 

KARG-ELERT: Choral-Improvisations, Op. 65, Vol. 5, 
Reformation Day, Fast Days, Communion, and Funeral Rites, 
11 pieces, 34p. me.-md. (Edward B. Marks, $1.50). English 
titles are such as Out of the Deep Have I Called, Christ Thou 
Lamb of God, My Jesu I Will Not leave, Punish Me Not in 
Thy Wrath, all distinctly church music—and no matter what 
its musical excellence, how can such be offered in public re- 
cital given not for religious but entertainment purposes? 
Some of these things will be anything but easy; A Mighty 
Fortress is really tough, but O God Thou Good God is so very 
easy and so truly lovely. Deck Thyself O Dear Soul is an- 
other fine one. Tempo and rich registrational colors are vast- 
ly important in so much of Karg-Elert’s music. On Diapa- 
sons and mixtures it would be atrocious. Too bad Lynn- 
wood Farnam is not with us still, to show how these things 
should be colored and breathed from out of the depths of a 
truly rich organ. 

George W. KEMMER: Theme and Variations on I Heard 
Two Soldiers Talking, Em, 11p. me. (Gray, 75¢). And the 
only thing wrong here is a hopelessly long title; it’s a rhap- 
sody, or a fantasia, or an ode, or anything but a set of varia- 
tions; and thank heaven today we have some players capable 
of putting music like this over if they have a truly adequate 
organ for the job. But a hopelessly pinched organ is as im- 
possible as a hopelessly tradition-bound brain, when it comes 
to music like this. Great stuff; play it if you're capable of it. 

Dr. T. Tertius NOBLE: Fantasy on Leoni, Fm, 10p. md. 
(Galaxy, $1.00). Few congregations will recognize the tune 
upon which this is built. A brilliant piece for prelude or 
postlude, and it does not matter that the congregation won't 
know the original hymn, for the music stands worthily on 
its own merits as music. 

Jean PASQUET: Arioso, D, = e. (Sprague-Coleman, 
50¢). Here’s a classic bit of melody expertly put into music 
as by a master hand, with nothing commonplace about it any- 
where. It has trigger-settings for the Hammond electrotone; 
better also equip it with stop & go indications for the taxicab: 
why deliberately cheapen something good? Mr. Pasquet (pro- 
nounce it Pass-kay or he won't like it) has made a real con- 
tribution to organ literature in this piece; fit for service and 








FINE 
through and through 


A basic characteristic of 
the Reuter Organ of yester- 
day, today, and tomorrow. 





The Reuter Organ Co. 


Lawrence, Kansas 





* Builders of Fine Pipe Organs Exclusively a 



























































standards, the moderns... 


for Organ 





CAINTILEMA ..........5.-cseescseseess0004 Annabel S. Wallace 
CHANT DE TRISTESSE............ Arsene Siegel 
CHANT PASTORAL................ John M. Klein 
CHORALE & FUGHETTA......Kenneth Walton 


FANTASIA ON A THEME ‘ 
(From "The Last Hope").. Gottschalk-Walton 


FANTASIA ON FOUR CHRISTMAS 
Kenneth Walton 











IN THE CHAPEL...................... Kenneth Walton 
MEDITATION .......0...0....00c. C.A.J. Parmentier 
NATIVITY, Op. 185......0.0..0.0... Edwin H. Lemare 


POULARIS...........2...0400: Anatole Liadow \ arr. by 
| Se S. Pantschenko Springer 


REMEMBRANCE ...................... C.A.J. Parmentier 
Se Kenneth Walton 








ADI isle inns. vate ee Kenneth Walton 


the Discriminating Organist. 


Individual Organ Solos for 
With Hammond Registration | 
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Price 50¢ Each 
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The world's best loved organ compositions . . . 
sacred, operatic, and characteristic 
pieces ... all are found in the BMI Organ Library. 


SELECTED SOLOS three Fi" 
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Organ Music You Should Know... 


the classics, the 














































“e ° mn: 
1 mode ern Ph ae eo mous mah 


sion Fr “a 
avery occ gtravinshys 4 “any ote for es 


zorore N° registrar "pri oa $2.00 
mmon 







Write for your catalogue 
containing complete contents 
of these volumes. 


Also Available from Your Music Dealer. 


a Broadcast Music, Inc. 


NEW YORK 19, N. Y. 
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recital, and better than the average bit of music because it 
has a real message within it. 

Richard PURVIS: Chartres, Gm, 7p. me. (Sprague-Cole- 
man, 60¢). One of Four Carol Preludes for Christmas, 
Epiphany, Passiontide, Easter; this one is for Epiphany and 
is noel with three variations. The accompaniment sets its 
own mood, and then the plaintive theme, and a fine one. 
The three variations have distinctive personalities of their 
own, with good quality and good ideas back of each. This 
seems distinctly worthy music in spite of the variation form 
spent on it; get a copy and 1 it for yourself. 

Jan Pieters Sweelinck: Selected Compositions, 16p. me. 
(Liturgical Music Press, $1.50). The first piece is Fantasia 
in the Manner of an Echo in the Dorian Mode, but let's call 
most of it a, finger exercise in olden style with a bit of play 
between manuals, one loud, one soft—and there we get the 
echo. No doubt Mr. Sweelinck thought he was being wicked- 
ly frivolous. The second is Psalm 140 Deliver Me O Lord 
From the Evil Man, another nice set of finger exercises in the 
fluent manner. It is not the fault of these old-time composers 
that their music is what it is, but it distinctly would be the 
fault of any modern educated musician who should lose his 
sense of values so woefully that he would program such things 
on a recital other than one purposely announced as merely 
historic and not musical. Any organist seriously practising the 
profession should have such volumes as these in his library; 
but he should first have sufficient judgment to know when to 
use them and when to let them alone. We can’t blame a 
publisher for any evil that results when his published music 
is wrongly used; instead he deserves the thanks of the pro- 
fession for making these otherwise unknown bits of history 
available to us. 


ORGAN AND OTHER INSTRUMENTS 
Arcangelo Corelli, ed. E. Power Biggs: Trio Sonata Op. 
3, No. 2, for organ, two violins, cello (Music Press, $2.75 
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complete). “The work was written for strings and organ, 
but as with most compositions of the period, may be played 
on any suitable combination of instruments. The present 
edition reproduces faithfully the original text, adding a 
realization of the bass playable on either organ or piano.” 

Girolamo Frescobaldi’s Ricercare and Gottfried Homilius’ 
Prelude on the Chorale Adam's Fall, edited by E. Power 
Biggs and presented under one cover, 11p. e. (Music Press, 
$2.25 complete). Here is something unusual; fortunately 
it has the organ part on three staffs as all organ music should 
be, and then added to that is a melody or theme or anything 
you want to call it on a separate staff of its own, and you 
can have any instrument in the world play it, or a voice hum 
it, or the whole choir hum it. “Ricercare in four parts, with 
a fifth to be sung by the player.” George Kemmer ought 
to know about these. 


Ecclesiastical Organist, compiled by Carlo Rossini, 106p. e. 
(J. Fischer & Bro., $2.00). It’s a collection of 239 bits by 
70 composers on two-staff versions for harmonium or any 
instrument used in a church. It will be seen that the pieces 
are all very short; many are but a single sentence, the kind 
of brief organ background called for in so many spots in a 
liturgical service and neglected generally because the organist 
in the small village church knows he is incapable of im- 
provising satisfactorily. There is a -page of informative 
preface, and another page of explanation. “Preludes, Inter- 
ludes, and postludes in the contrapuntal style—imitation, 
canon, fughetta.”” And what a relief it is to see music depart 
from the stagnation of harmony and turn to the life of contra- 
puntal movement—and these bits are contrapuntal, too, all 
of them. Most of them begin with but a single melody or 
theme, so that the organ’s entrance into the service is not so 
intrusive as it would otherwise be. It’s an excellent book 
for the average organist. 
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“EFS” No. 27 
ORGAN MUSIC 
Selected by 
Roland Diggle 


“EFS” No, 37 
SELECTED 

ORGAN SOLOS 
Contains outstanding organ solos 
Presents a studied and_ specific selected by Roland Diggle. Ex- 


is " lent as recital and concert 
program for the organist for use ce : , 
on small or large organs; includes pieces. Hammond registration 


Hammond registration. included. 


AMSCO MUSIC PUBLISHING CO. 








EVERYBODY’S FAVORITE, No. 57 


UNIVERSAL ORGAN ALBUM 


The latest issue in our already famous organ series 


Arranged and Edited by Dr. Roland Diggle 


35 Selections . 


An unusual and appealing collection with many compositions not found else- 
where. Includes pieces by Bach, Brahms, Diggle, Franck, Gigout, Guilmant, Handel, 
Jackson, Mailly, Marshall, Matys, Merkel, Popper, Rheinberger, Spohr, Tschaikowsky, 
Verdi, Wesley, Weatherdon, et al. 

Playable by organists of average ability and effective on organs of all sizes. 

Includes registration for the organ and for the Hammond electrotone. 


Other Organ Books in Everybody’s Favorite Series 


“EFS” No. 11 

ORGAN PIECES 
Contains over 50 specially se- 
lected compositions covering the 


entire field of organ music. A ludes, Chorales, Marches, Ora- 
folio every organist should own. 


Each folio contains 192 pages—Price $1.00 Each—At your music dealer or postpaid direct from 


1600 BROADWAY 


160 Pages - Price $1.00 


“EFS” No. 17 
139 SELECTED 
ORGAN PIECES 


Contents embrace Preludes, Post- 


torios, ete., plus instructions on 
how to modulate and improvise. 
With Hammond registration. 


“EFS” No. 47 “EFS” No. 54 
STANDARD A Master Selection of 
COMPOSITIONS Compositions for Organ 
FOR ORGAN Arrangements equally effective on 


Another great collection of organ large or small organs and play- 
solos compiled and edited by able by organists of average abil- 
Roland Diggle. Includes regis- ity. With Hammond registration. 
tration for the Hammond. 


NEW YORK 19, N. Y. 
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EXPECT GREAT THINGS 


from KHilgen 
Organs 


Here in this great new Kilgen factory—equipped with the latest 
organ-building facilities—is a unique and fruitful union of traditional 
craftsmanship and modern technology. 
Already famed for seven generations of fine organ building, Kilgen 
has added during four years of exacting war production a wealth of 
experience which will be reflected in the still finer organs now under 
construction. 
Yes, expect great things from Kilgen—new responsiveness, new 
clarity of tone. We believe your fondest expectations will be sur- 
passed by the latest . 

KILGEN ORGANS 


Executive Offices and Factory 
4632 W. Florissant Avenue St. Louis 15, Mo. 


Che Kilgen Organ Company ON 
ip 


EUGENE R. KILGEN MAX_HESS PAUL J. GARVEY 
President Chief Engineer Vice President 




















GRAY-NOVELLO 


Selected Lent and Easter 
ORGAN MUSIC 


LEo SOWERBY 
Prelude on “The King’s Majesty” 


GEORGE KEMMER 


Theme and Variations on “I Heard Two Soldiers 


Talking” 


GARTH EDMUNDSON 
Christus Crucifixus 
Christus Resurrexit 
For Passiontide 


EpouarD NirEs-BERGER 


Resurrection 


RoLaAnD DIGGLE 
Toccata on “St. Theodulf’”’ 


WINFRED DOUGLAS 


Two Lenten Preludes 


Harvey GAUL 


Easter Procession of the Moravian Brethren 


RICHARD WAGNER 
Good Friday Music (‘‘Parsifal’’) 


LEON VERREES 


Chorale Improvisation on “O Filii et Filiae” 


THE H. W. Gray Co. 
Agents for NOVELLO « Co. 


159 East 48th St. 
New York 17, N. Y. 


Owo recent compositions 


by 
JOHN HAUSSERMANN 


1.25 


75 


“The Lord’s Prayer’’ 


Opus 31, for low voice and organ 


‘‘The Berceuse’’ 


Opus 32, for medium voice and piano 


WorDs AND MUSIC by JOHN HAUSSERMANN 


Both compositions privately printed with a limited 
edition. ‘The Lord’s Prayer is priced at $1.00, and 
“The Berceuse’’ at 75¢. 

Address all communications to Concert Manage- 
ment Willard Matthews, “South Penthouse,” 123 
East 53rd Street, New York City 22, N. Y. 
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ORGAN 


Joseph Clokey 
James P. Dunn 
Garth Edmundson 
Harvey Gaul 
Harvey Gaul 
Edward F. Johnston 
Ralph Kinder 
Oreste Ravanello 
A. Russolo 

Alfred J. Silver 
Pietro Yon 


MUSIC 


for ASTER 


Cathedral Prelude 

Surrexzit Christus Hodie 

An Easter Spring Song 
Easter Morn on Mt. Rubidoux 
Easter With the Penn. Moravians 
Resurrection Morn 

Jubilate, Amen 

Christus Resurreait 

Chimes of St. Mark (Venice) 
Jubilate Deo 

Christ Triumphant 





J. Fischer & Bro. 


- New York 18, N. Y. 


119 West 40th St. 
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PIPES — NOTHING ELSE BUT 
Johannes Strebel built this organ c.1912 for the Evangelical Church, Roethenbach, Ger., and 
put pipes, not woodwork, into its case; the organ is "good but nothing unusual, 
tending toward romantic thickness.’ Photo by Charles W. McManis. 

















THE AMERICAN 
ORGANIST 


By ALEXANDER SCHREINER 


Eminent recitalist and organist of Mormon Tabernacle, Salt Lake City 


‘i —_ Rooksby and Wood 


have presented interesting information with which many 
organists are but slightly acquainted. I suppose that even 
most builders feel they have not yet learned their last les- 
son in this matter. These two writers have admirably pre- 
sented an overview of the subject in their efforts to bring 
some kind of system out of chaos. Their differences of 
opinion, or of statement, are not even serious when com- 
pared to the various and wild assortment of actual mix- 
tures extant, ranging from those which are completely beau- 
tiful down to wolfy screamers which have turned teeth on 
edge for lo these many years. It is a pity that unmusical 
examples of mixtures have —— all too often, not only 
in this country but also abroad. 

Why should not all mixtures be truly beautiful to the 
ear? They can be made so if the necessary skill is available. 
Proof of this is in the multitude of successful mixtures 
which have been made in the past. An organ composed of 
only unisons and octaves is in some respects little more than 
a glorified melodeon; it may be pretty, but it is not beauti- 
ful and glorious. 

There is no doubt but that the large number of string- 
toned 3r Cornet mixtures found in American organs are 
responsible for the American organist’s general antipathy 
to mixtures. We were given the impression that we were 
supposed to like this ugly sound, and we wondered why 
we did not like it. This particular mixture just has not 
made musical sense to our ears. Let us examine some of 
the features that were wrong with it. 

First, if there is only one mixture in a small organ, then 
it should never contain the tierce. This is the real offender. 
A mixture with a tierce is usable only in two ways: either 
as quaint coloring for single-line passages, or together with 
chorus reeds. 

Second, the pipes were usually too small in scale, so that 
their fundamental tones were weak, whereas their own 
overtones were offensively strong. In mixtures we are con- 
cerned chiefly with the fundamental pitch of the mixture 
pipes, because the complicated series of overtones of the 
variously-pitched mutations present a chaos. That is the 
reason why a mixture made of Viol pipes can not be suc- 
cessful. The voicers at the Cavaille-Coll factory used to say 
that mixture pipes must be made perfectly clear in tone, 
without overtones asserting themselves above the power of 
the fundamental. For instance, flute quality in mutation 
ranks is perfectly harmless. The use of flute tones, how- 
ever, is something else again, which usually belongs in a 
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A discussion of the subject from the viewpoint of 
the organist who wants to use mixtures in his music 
rather than from the viewpoint of the designer who 
considers mixtures in considerable technical detail 
as to how to plan, build, and voice them. 


flute chorus such as appears in complete Choir divisions. 

Third, another deficiency which has made many a 3r 
Cornet a failure was the fact that it usually had no 4’ Dia- 
pason tone to work with. Its support was weak. 

By. listening to the overtones ot a low-pitched reed pipe, 
one finds that the intensity diminishes approximately with 
each succeeding overtone. If the pipe has an undesirable 
color, this may be due to some one or more too prominent 
overtones, or to the lack of strength in some of the first 
few overtones. The overtones in any pipe will be found to 
be rather pure flute in color. 

Both foundation tone and reed tone are illuminated or 
brightened by octaves and quints, but only reed tone can 
support a tierce-containing mixture. This reed tone, even, 
may sometimes be found to be more pleasant with octaves 
and quints. However, reeds do gain in fire and anger with 
the addition of a good, big-scaled Cornet mixture. 

Of course, the superoctave coupler is the source of great 
difficulty when used together with mixtures. It is very 
unlikely that these two items can ever get along with each 
other to produce a musical result. A good mixture should 
not be affected by a super-coupler. However, no harm can 
result with the sub-coupler, in such compositions where the 
upper part of the manual is being played. 

There are some American organists, no doubt, who have 
never enjoyed the experience of hearing a completely suc- 
cessful mixture. Perhaps a word of description may then 
be in order. To start with the extremes, I can report hear- 
ing mixtures which bordered on the vulgarly beautiful. The 
fact that some of these mixtures were slightly out of tune 
did not make them ugly, it merely made them more gay 
in color, something like a Vox Jubilante on a good melo- 
deon, or a pair of Celeste reeds on an accordion. Inci- 
dentally, one of these mixtures consisted of four ranks, and 
was designed by Guilmant. Silvery, golden, sparkling, 
bright, clear, musical, happy—these adjectives describe the 
successful product. 

Successful mixtures have to be tailor-made for each par- 
ticular organ and auditorium. While a builder may take 
from his store-room almost any set of 8’ pipes and install 
it into almost any organ, under any type of acoustical con- 














MUNSTER CATHEDRAL, BASEL 
It takes close looking to observe all details of this unusually elaborate 
case; console (not seen here) is in front center with cases both 
sides and rear. Photo by Cpl. Richard Jenkins. 


ditions, and produce a satisfactory result, this is not so in 
the case of mixtures. These latter are influenced more cri- 
tically by acoustical conditions and the accompanying de- 
sign of the organ. Acoustics is still an elusive subject and 
science, but more and more is being known about it all 
the time. Until knowledge about it is perfect, we must con- 
tinue to proceed by trial and error and past experience. 
When our knowledge of the science is complete, then we 
may be able to predict perfect results at the designing table. 

Now mixtures are really a very inexpensive part of an 
organ, considering the wonderful results they may achieve. 
One mixture, for instance, can double the apparent power 
of the organ during congregational singing. It can define 
more clearly the pitch to a sagging congregation, and it can 
likewise define the rhythm to the congregation without 
oppressively loud tone. If there are two or more mixtures, 
they need not duplicate each other. If there is only one, 
nothing, of course, can possibly duplicate it. On the other 
hand, there are many organs where a large number of 8’ 
and 4’ flutes duplicate each other in the ensemble, so that 
an organ of twenty-five ranks of pipes may sound like one 
of ten. This is obviously a wasteful procedure, which per- 
haps cannot always be helped. But such waste does not 
apply in the case of mixtures. For a small amount of metal, 
and only one valve to four or five pipes, small amount of 
wind, and small space, one gets an organ of more sets of 
pipes, greater diversification of color, and most telling 
power. 

Now an item which has to do with the composition of 
mixtures: I agree wholeheartedly in the thought that oc- 
taves and quints are more widely usable than thirds and 
sevenths, even though the latter do belong to the harmonic 
overtone structure. I believe that all mixtures in an organ 
may very well consist of octaves and quints, the thirds be- 
ing entirely absent. In view of this, I believe we have a 
rather large array of names to designate mixtures of the 
third-sounding variety: Cornet, Carillon, Terzian, Harmon- 
ics, and Sesquialtera. 

I have long wondered if the Sesquialtera truly belongs 
in this group of third-sounding mixtures, since its Latin 
derivation signifies the number one and a half. Jean Hure, 
in his volume I’Esthetique de l’Orgue says that builders of 
years ago used to construct the Sesquialtera differently than 
we do today, that they did not include the third. Accord- 
ing to him the Sesquialtera was originally a quint mixture. 
Any dictionary will give the translation of Sesqui as one 
and a half. It seems that Wedgwood is mistaken in his 
statement that Sesquialtera derives its name from the num- 
ber Six. The organ in Saint Bavo, in Haarlem, contains two 
stops with the spelling changed to Sexquialtera, which also 
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shows a wrong translation of the Latin term. This wrong 
translation has had quite general acceptance. Bach in his 
organ at St. Thomas, Leipzig, had a Sesquialtera on each of 
three manuals. I wonder if these mixtures each contained a 
third. 

This brings up the question of deciding between the 
merits of current usage and those of the original meaning 
of the term. Since our present-day trend is toward the 
clearer colors of octave and quint mixtures, there may be 
some merit in returning the term Sesquialtera to its original 
use and meaning, in letting it represent octaves and one 
and a half octaves. 

One more observation which concerns the composition 
of mixtures in the upper section of the manual keys: There 
we sometimes find a quint which belongs to the 16’ series, 
like 1-5-8-12-15. This lone mutation when sounded without 
its fundamental gives a similar quality as does a twelfth 
when heard with only 4’ tone under it. It causes a peculiar, 
perplexing flavor in such high-lying phrases as, for instance, 
the opening bars of the Bach B-minor Prelude. I believe a 
better disposition of the ranks might be something like this: 
1-8-12-15-15, or 8-12-12-15-15, with the duplicate ranks of 
differing scale and tone-quality. Such a mixture could nev- 
er be used together with a superoctave coupler, but on the 
other hand it should so strengthen the top part of the key- 
board that an octave coupler would not be necessary, pro- 
ducing thereby the more musical result. 

All this is, of course, only chatty talk, only the beginning 
of wisdom concerning mixtures. The matters of suitable 
scales and the voicing of pipes to make them musical are 
equally important in producing a successful result. 


= 
Every American Should Read This 
The first published truth and the whole truth about inflation 

© A plea from a bewildered small business man, to 
the United States government—my government; to labor; to 
management. 

I manufacture Zippers. I cannot get enough tape. I can- 
not get enough metal. I cannot get enough labor. I cannot 
get enough of anything except customers. If I could get 
enough material and enough labor, and my competitors could 
too, very soon between us we would make so many zippers, 
the competition would be so keen—that there would be ne 
possibility of increased prices and no danger of inflation, at 
least so far as zippers are concerned. 

What its true of my busitiess—zippers—is true of buttons 
and dresses and fabrics and steel and autos and locomotives 
and finer-bowls and tooth-picks and applesauce. 

Production, competition, the ingenuity of management, the 
cooperation of labor are what will prevent inflation, not gov- 
ernment regulation. 

So.... labor, please stop your strikes; management, please 
pay your employee a higher wage; remember he is your best 
customer; government, trust us, don’t regulate us—we’ll hold 
the line, voluntarily. 

To the average people of America: We cooperate so well 
in times of war for death and destruction—to fight our en- 
emy. Why can’t we in times of peace, for construction and 
for our mutual welfare, cooperate just as well and mot fight 
each other? 

Please, everybody, get together and let me make my 
zippers. 

—DAviD SILBERMAN, President, 

Cap-Tin Development Corp., New York, N. Y. 

Mfg. “Charm” Slide Fasteners 

[This was probably the most talked-of advertisement of the 
current decade. It was published late in January in the New 
York Times. It is-a masterpiece of logic and commonsense. 
If we follow David Silberman’s ideas and turn sharply away 
from Harry Truman’s, prosperity will return to America in 
thirty days—and organbuilding will resume overnight.—Eb. } 
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Roosevelt Organ of 1890 


By ALBERT R. RIENSTRA 


Electrical engineer, organist of United Presbyterian, Garden City 


A\NoTHER old Roosevelt that 
deserves its record in print is that in the German Evangelical 
Church, Brooklyn, N.Y. Each division is well balanced for 
the purpose. The Great has an excellent build-up of Diapason 
tone. Because the upperwork is enclosed it could possibly 
be a little brighter, as it can always be brought down by clos- 
ing the shutters. The odd-harmonic pipes—twelfth and simi- 
lar ones in the mixtures—are not over assertive; just right to 
give fullness without harshness. 

The Swell has all one could ask in an organ of this size, 
with the exception of the Vox Humana which is rather harsh. 
When the 4 Swell-to-Great is added to full Great the effect 
is quite thrilling—in spite of the heavy pressure required to 
operate the keys. 

The Choir is small for soft accompanying. The Pedal will 
be greatly improved by the addition of the pipes for the 16’ 
Violone and 10 2/3’ Quint. 

The shutters are very effective due to the construction. The 
ends are not a simple bevel. There is a double cut-back. 
Some may object to such effectiveness because it tends to 
smother the tone. But this is true of music instruments in 
general. When played softly their tones have less harmonics 
than when played loudly. Even at best the organ is a cold 
instrument compared to others, so let’s make use of all possi- 
ble devices for creating warmth and color. 

The action is the original tracker. However, the organist, 
Mrs. Henrietta Sampson, told me the church has placed an 
order for changing the action to electro-pneumatic. At the 
same time pipes will be added for the Great Hohlfloete. 

Aside from the famous Roosevelt tone I was impressed by 
the layout. The auditorium has a high ceiling. The organ 
is in the rear balcony recessed against the wall. Console is 
about 10’ in front of the organ; all trackers between console 
and organ are boxed in. Swellbox is above the Choir, Great 
in front. Pedal pipes are on both sides of the boxes. The 
Swell and Choir on different levels is not the best arrange- 
ment, but being close to such a high ceiling the temperature 
difference is not so great as with a low ceiling. The feature 
of the scheme is that the pipes speak directly into the top 
of the auditorium with no interference. Thus the full rich- 


MUNSTER CATHEDRAL, BASEL 
Cpl. Jenkins took three photos of this elaborate Switzerland case; this 
second view shows best that part of the case facing across the 
console, a pattern duplicated on the other side also. 


ness of tone is transmitted to the auditorium; the only losses 
are due to some absorption of the highest harmonics and to 
grazing reflections on the ceiling. 

This arrangement is in contrast to the tendency quite com- 
mon in modern times. The organ is the only instrument 
which has to suffer so much from being cooped into small 
spaces. The plan followed so often of trying to push sound 
around corners (the highest harmonic sounds simply will not 
bend, they travel in straight lines) and of depending on 
multiple reflections between two sides of a chancel is cer- 
tainly not the best arrangement. Even where the organ faces 
the auditorium the sound is apt to be held back unless proper 
means are taken to project it outward. For one thing the 
shutters may prevent the full egress of sound. They should 
be a foot or more in width, open a full 90°, and occupy the 
whole front. Each shutter should rotate on a single ball- 
bearing for ease of operation. Wide shutters are fewer in 
number and thus offer less obstruction to the tone. This with 
the interior made as highly reflecting as possible gives the 
boxes maximum effectiveness. 

While much of this may seem repetitious, I think more 
emphasis should be placed on such thoughts. We have been 
reading so much about one extreme of organ design and 
then find the public reacts by favoring the other extreme 





Historically 2 
BROOKLYN, N.Y. IV 
GERMAN EVANGELICAL CHURCH 8 
Frank Roosevelt, Op. 408 
Installed, 1890 SWELL 3 1/2”: 
V-31. R-36. S-32. B-0. P-1928. 16 
PEDAL 3 1/2”: V-4, R-4. S-4. 8 
16 DIAPASON 300w 
BOURDON 30sw 
Violone pf 
10 2/3 Quint pf 
8 VIOLONCELLO 30m 
16 TROMBONE 30r 
GREAT 3 1/2”: V-9. R-12. 
16 DIAPASON 580m 
8 DIAPASON 58m 
DOPPELFLOETE 58sw 
Hohlfloete pf 
VIOLA DA GAMBA 58m 
4 OCTAVE 58m 
EXPRESSIVE (With Choir): 
4 Hohlfloete pf 
2 2/3 QUINT 58m 


S-10 


CHOIR 
8 


SUPEROCTAVE 58m 2 
MIXTURE 196m 8 
TRUMPET 58r 

CHIMES 20 


BOURDON 58sw 
DIAPASON 58m 
STOPPED FLUTE 58w 
SALICIONAL 58m 
VOIX CELESTE tc 46m 
FLUTE h 58m 
GEMSHORN 58m 
CORNET 174m 
CORNOPEAN 58r 
OBOE 58r 

VOX HUMANA 58r 
Tremulant 

344”: V-7. R-7. S-7. 
GEIGENPRIN. 58m 
DOLCE 58m 

CONCERT FLUTE 58o0w 
QUINTADENA 58 
FLUTE D’AMOUR 58sw 


PICCOLO h 58 
CLARINET 58r 
Tremulant 
Couplers 6: G-P. S-P. C-P. 
S-G-8-4, CG. 

Swell Bourdon is on split knob, one 
half drawing only bottom octave. 

Gustav F. Dohring has the custody of 
the organ and has presented plans for 
modernization, bringing the compass up 
to standard, providing combons, and 
adding enough couplers to make the 
pipework do its utmost. His proposal 
on couplers: 

Ped.: P-4. G. S-8-4. C-8-4. 
Gt.: G-8-4. S-16-8-4. C-16-8-4, 
Sw.: G. S-16-8-4. C. 

Ch.: S-16-8-4. C-16-8-4, 

The Chimes have a device to control 
their loudness. Mr. Rienstra describes 
it as a dial that rotates through 90° 
from one end marked Soft to the other 
marked Loud. 


V-11. R-13. S-11. 
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(dull and smothered tone) so that the middle-of-the-way 
course which really represents the average tastes in the long 
run has been given too little publicity. 

Color changes are obtained as much from variation of the 
8’ tone as by the use of different pitch levels. Adding an 
8’ string to an 8’ flute changes the color without question of 
a doubt. And why shouldn't it? The harmonic structure has 
been changed. Also, why is it that twenty violins playing 
in unison sound so much better than one violin? In fact 
they give a sound which is hard to surpass or even equal with 
instruments. Even science has not fully investigated the 
reason for this. We know only an approximate answer. Simi- 
larly why does a chorus of three hundred voices sound better 
than one of twenty? The organ must not, it can not depend 
only on changes in pitch level for changes in tone color. (The 
Hammond electrotone has tried this and failed; however, 
there are additional reasons for this failure.) 

An organ to be complete must have an ample variety of 
8’ and 4’ tones with sufficient harmonic development in each 
to prevent muddiness in any combination, and a well de- 
veloped upperwork (obtained by mixtures and mutations) to 
give brilliance and fulness, without harshness. Harshness 
results from over stressing odd harmonics such as the twelfth, 
seventeenth, etc. Voicing of mixtures and mutations should 
be determined by the acoustic condition of the auditorium, 
which is influenced by size, wall treatment, reverberation, and 
manner in which the sound decays. 

The over-all effect of the tone of this Roosevelt is one of 
perfect blend and cohesion, an ensemble which in full-organ 
or in hundreds of other combinations gives pleasant and bal- 
anced tones. 
ble to obtain these wonderful tones much more easily and 
the organ will stand, a superb instrument, classic in design 
and romantic in possibilities. 


What are Values? 


By ROWLAND W. DUNHAM 


Associate Editor, Church Department 


; W wat makes some music great 


and other music fade into oblivion? The common belief 
that the popularity of a piece decides its future has little jus- 
tification in fact, despite the numerous performances of so- 
called popular classics—works that have an immediate appeal 
because of their melodic or rhythmic character. 

Take the Minuet in G by Beethoven. Here is a simple 
little dance with a tune one may memorize quickly and whistle 
in the bathtub. That it was written (probably hastily) by 
the composer of some of the world’s greatest symphonies 
seems to be significant. The magic of the name Beethoven 
is, however, not evidence of its profundity, for it is as unpre- 
tentious as a wild flower. Another illustration might be 
Rachmaninoff's Prelude in C-sharp minor. A superb pianist 
and composer of concertos and symphonies of distinction, it 
is mere accident that this early piece of piano music has be- 
come the epitome of Mr. Rachmaninoff’s output. Were it not 
so hackneyed, we would hear it at piano recitals regularly. 
To be perpetuated, music must be performed many times by 
musicians who command the respect of the profession as well 
as of the public. These artists are men and women of dis- 
crimination, for the most part. In memorizing any work they 
intend to perform, it is necessary to practise it many times. 
Mr. Lhevinne used to say “two thousand times” when asked 
how often a piece must be rehearsed before being played in 
public. Such an ordeal is a severe test for the qualities of 
any composition. If, after two thousand times, the player 
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still finds it beautiful, he can be satisfied it is worthy of a 
place on a serious program. Many new works receive only 
a few performances—and then disappear. They do not wear 
well. 

This then is the test of a piece of music: its intrinsic beauty, 
deep and abiding, as demonstrated by successful performances 
by many great artists over a long period of time. 

What is beauty? It almost defies analysis. What seems 
attractive at first hearing, may become insipid in a short time. 
We know music ought to have a good melody, though there 
are many exceptions. A rhythmic pattern should prevail, 
with enough variety to avoid boredom. There must be a 
definite form. The harmony must be interesting as well as 
grammatical. In addition, it has to possess an indefinable 
something that cannot be taught or learned; it is a sort of 
charm which is the result of musical feeling, deep conviction, 
and craftsmanship of a high order. 

Many people are shocked when a musician says there is no 
perfect work in all the realm of music. Nevertheless this is 
quite true. Nobody has ever written any music composition 
that could not have been improved, had the composer taken 
more pains. Art is a feeble attempt to reach heights of im- 
agination with a workmanship limited by our natural frailties. 
Enduring values are proof that a man has for the moment 
risen above his fellows and achieved something precious and 
also rare. Who cares that it could have been improved? 
We are forever in debt to any masterpiece that can stir our 
nobler aspirations and give us happiness. Such is the power 
of great music. 

One may speculate on the vast amount of music of the 
past, which had its day and is now forgotten. This was 
music which lacked that ineffable spark. At the turn of the 
century, we who were piano students were assigned pieces, 
sometimes concertos, by one Johann Hummel, then an impor- 
tant composer. His music is today never heard. Yet he was 
a distinguished virtuoso, and the peer of his contemporary 
Beethoven. Perhaps some of you remember the following 
classic: 

There was a young lady from Rio 

Who tried to play Hummel’s Grand Trio, 
But her fingers were scanty 
So she played it andante 

Instead of allegro con brio. 

If one examines closely the surviving masterpieces of music, 
the composers whose music assumes first importance are those 
who were the greatest masters of the technic of composition— 
the supreme craftsmen. They were men of imagination with 
that rare ability to discard the inferior and sieze upon the 
thing that was most nearly perfect. The sketchbooks of 
Beethoven are filled with themes which a lesser person would 
accept as good enough. They were not good enough for this 
man. Even Mendelssohn, who is not generally regarded 
as one of the top-notch symphonists, is said to have written 
twelve symphonies before his first published one. Brahms 
could not be persuaded to write a symphony until he was past 
forty. 

It can be truly said of musicians that “many are called, but 
few are chosen.”’ It is ‘‘not the matter that matters, but the 
manner that matters,” as Frederick Corder says. Those superb 
artists like Bach, Beethoven, and Brahms knew this, and did 
not stoop to mediocrity. They are exemplifiers of the truth of 
Rachmaninoff's statement that ‘the greatest virtue in music 
is sincerity.” —R.W.D. 


Wishful Thinking—and Stupidity 

© “In the 23 years from 1923 through 1945 the margin of 
error was large and serious, the average error on expenditures 
being 32% too low, the average error on receipts being 17% 
too high,” reported Gen. LEONARD P. AYRES of the Cleve- 
land Trust Company after studying the financial forecasts of 
the U. S. treasury department in Washington. 
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In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Says the Old Grouch— 


on Inflation, Electrotones, and American Nazis 


Now we have inflation, crim- 
inally created by the Roosevelt-NewDeal-Truman combine. 
Its foundation was laid when our hired representatives in 
Washington turned traitor and passed into law what was 
and is popularly known as the Wagner Act. Mr. Wagner, 
of the Wagner Act, was born in Nastatten, Hessen, Ger- 
many. 

I am studying the engraver’s proofs of the plates of the 
Cathedral in Basel, Switzerland. The photos were ama- 
teur snapshots but were good enough. The engravings 
are so much worse than we had to accept ten years ago that 
it is painful. Why are they bad? The Roosevelt-New 
Deal-Truman machine, backed by the Wagner Act and the 
War Labor Boards, has raised wages beyond reason. A 
man in the engraving industry told me a month ago that 
some of the workmen go home with as much as $150.00 
for one week’s work. Was he lying to me? I doubt it. 
If an engraving company is forced to pay such wages for 
ordinary mechanical jobs, it is nonsense to expect them to 
be able to stay in business if they try to live up to the qual- 
ity we all knew and demanded before Frank Roosevelt ever 
seeped into office. 

Politics & politicians do not concern the organ world? 
Then ask your organbuilder why in thunder that new or- 
gan you contracted for has not been built; he'll tell you 
double quick. (That is, in case anyone couldn’t read the 
item on T.A.O.’s March p.77.) 


—t.s.b.— 
Organbuilders should be encouraged by the fact that the 
newest electrotone clamoring for easy money is stating its 
price range as between $2,500.00 and $7,000.00 Any 
builder can meet such prices and provide organ tone, not 
imitation. Incidentally, this advertising was offered to and 
rejected by these pages some months before the name was 
ever heard of in the organ world. Our reason was honesty; 
we don’t mind prideful bragging in any advertising but we 
are not willing to advertise rhinestones under the accepted 
name Diamond, nor oleomargarin under the name Butter. 

Those of our builders who like to and can specialize in 
small units can knock any of these electrotones into the 
discard. I went out of my way three times to hear minia- 
ture Wicks units in practical Sunday-service work and every 
time the instrument sounded two or three times larger than 
I knew it was; and tonally it left nothing to be desired. 
As a recital instrument such a miniature unit is out of the 
picture, but small churches never buy recital instruments; 
all they need is an organ that will sound churchly, support 
the choir, lead the congregation, and provide modest pre- 
ludes & postludes. 

One of our readers wanted a technical description of this 
new electrotone. Its maker says its tones come from radio 
tubes. Major Richard H. Ranger turned to that method in 
his later experiments with the Rangertone and we still have 
on file a technical description of how the thing worked, a 
description written with Major Ranger’s assistance. 

Basically it works this way: You send current through 
the right kind of a radio tube in the right way, and the 
thing squeals. Then you control that squeal and steady 
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it to the pitch you want. Next you screen out the har- 
monics you do not want, so you get some kind of tone. 
It’s a simple tone devoid of richness, and you must then 
build up a set of harmonics for it to make it tolerable. By 
this time you may have a compound tone composed of 
possibly six or eight or ten elements, and when you try to 
do something with it by way of crescendo you break your 
heart. As Dr. Boner has shown, the tone of a good string- 
tone pipe is composed of dozens of elements, hence it is 
rich, vibrant, pliable; you can do a lot with it. 

The manufacturers of all these electrotones are over- 
looking the only asset these inventions have which the 
organ does not have and never can have: they are portable. 
You can shove them around like an upright piano. After 
you've had to work with one a half-year you probably feel 
like shoving it off the dock on a rainy night. 

Quite obviousl; the ideal organ is a straight organ. 
Whether or not borrowing and unification are to be dis- 
carded, as beneath the dignity of the organ, is something 
else again. I would like to see the most ardent advocate of 
the straight organ build an instrument for $10 000.00 for 
some experimental auditorium, and then let the most ar- 
dent advocate of unification build one for that very same 
$10,000.00 and place it to equal advantage in that very same 
experimental auditorium. 

From then on, the next century would be spent in heated 
arguments as to which won its case. But it would be a 
lot of fun and the only real way to satisfactorily answer the 
question, each organist for himself. 

If I were an organbuilder I’d not give a moment's 
thought to the alleged competition of cog-wheel electro- 
tones. The relative value of organs compared to electro- 
tones is pretty much the same as the relative value of the 
automobile compared to the motorcycle. Try riding a 
motorcycle on a four-hundred-mile trip and you'll learn a 
thing or two. None the less the motorcycle can do things 
the automobile can’t. The electrotone, similarly, has as- 
sets (chiefiy portability and diminutiveness) which the or- 
gan doesn’t pretend to claim. But try running your church 
music six months with an electrotone and you'll learn a 
thing or two. 


—t.s.b.— 

We Americans have become such imbeciles that we have 
allowed ourselves to be talked into the notion we're com- 
pletely helpless until some politician somewhere tells us 
what to do. The only people or things the newspapers 
talk about are politicians & politics. Page after page of 
the once informative New York Times is politics. To de- 
termine if it was my imagination or a fact, I checked the 
items in the Times from Monday March 4 to and including 
Saturday March 9. There were 429 items devoted to polli- 
ticians & politics, and incidentally 22 items for Jewish 
propaganda. 

The Saturday paper had 87 items about politicians & 
politics, and I did not at any time count continuations; 
some of the items filled a whole page and ran over to other 
pages; some, heaven be praised, were brief. 

Americans once were self-reliant, could manage their own 
affairs quite satisfactorily, thank you. The war ended more 
than seven months ago, yet’ the Roosevelts & Trumans & 
Hitlers in Washington won't allow an American organ- 
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of the 3-32 Johnson installed in Trinity Church, Watertown, N. Y., in 
1894 and replaced after only thirty years of service; an 
attractive even though not very unusual case. 


builder to build an organ without their consent. And I 
suppose all the pious nazi-hearted people in America will 
say that’s the way it should be. Unfortunately I’m such an 
idiot that tyranny & oppression still make me angry. I 
hope by now that those few dupes & dopes in the organ 
world who once told T.A.O. that politics & politicians did 
not concern the organ, realize that there will not again un- 
der present conditions be any Diapason chorus whatever 
without the express consent of a politician. We may still 
play services and recitals, but the politicians have seen to 
it that we may emphatically not build organs. Like it ?— 
T.S.B. 


Too Much Composer—Not Enough Music 
By CHARLES W. McMANIS, Mus.Bac. & Organbuilder 

© After attending a French ‘classic’ organ recital 
last night I’m still sputtering. The organ was a 4-80 
Gonzalez in the Palais de Chaillot, Paris, fifth largest or- 
gan in France, but a mere pipsqueak from the rear of the 


auditorium. My sputtering is on two things: 1. Com- 
plete objectivity in organ-playing; 2. Excessively low-cut, 
low-pressure type of voicing that gives all the vim, vigor, 
vitality, and enthusiasm of a limp dishrag. My criticism 
is directed against that type of playing which thoroughly 
justifies occasional accusations of pianists that the organ 
is just a big, bunglesome, inexpressive machine. 

The classicists refuse to shut off mixtures & mutations; 
romanticists never put them on. And ne'er the twain 
shall meet—unless ‘music’ can be divorced from personal 
whim, arbitrary theory, and tradition for tradition’s sake. 

For most people, music is essentially an emotional thing. 
Ever since musical expression became a formal art, two 
factions have vied for audience approval: the producers 
of intellectually clever or technically dazzling head music, 
and producers of sincere if sometimes gushy heart music. 
The wise man knows that successful living and successful 
musical expression depend upon a fine sense of propor- 
tion that neatly combines head & heart. 

On the surface the classic-romantic battle seems to con- 
cern only stoplists, but actually the stoplists argument may 
well be a blind for the real controversy between objective 
and subjective playing, the question of whether a compo- 
sition should be objectively and colorlessly read to the 
audience, or be delivered with such conviction by the play- 
er that the music seems to be the spontaneous product of 
his own imagination, an integral part of his own being. 
To some of us this subjective interpretation, with due 
respect for the composer, is a higher form of art than a 
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lifeless performance, kowtowing before the composer's sup- 
posed intentions—after which ‘performance’ the sensitive 
music-lover may well add in a monotone, “It sez here in 
fine print at the bottom of the page,” or “So what, Little 
Man?” 

Notation at best is a poor means of conveying musical 
ideas from composer to spss much less from.com- 
poser to performer to audience. If the organist, humbling 
himself before the composer’s “intentions,” fails to bring 
to his performance all those subtleties of interpretation that 
give form, flowing line, and vitality to an otherwise mean- 
ingless succession of sounds, he has defeated the com- 
poser’s intentions by his own attempts not to do so. 

From this vantage point in Europe, the American hand- 
writing on the wall is much easier to read. The exact 
character of the new breed or organist is not yet firmly 
established, but once the evolution is complete, a new 
school of American organplaying as distinctive as any ever 
developed in Europe will emerge from the current chaos 
of conflicting views. 

The new school of organplaying will acknowledge its 
debt to tradition but will not be bound to tradition. It 
will honor the composer's intentions without sacrifice of 
musical results. It will use Tremulants occasionally but 
won't grovel in sentimentality. It will use mutations for 
color and mixtures for brilliance, but will genuinely enjoy 
using 8’ combinations now & then. It will recognize that 
although Bach lived in a classic period, his music tran- 
scends that period with quite successful forays into ro- 
manticism, impressionism, and even linear music. That's 
my prophecy for America, and as an organbuilder I in- 
tend to work like a dog for the next twenty or thirty years, 
trying to make it come true. 


Where Are They Now? 


Here are a few of those big-money theater organists of long ago 

¢ A reader wanted to know where some of the 
famous theater organists of the golden era are now and what 
they are doing. We passed the question along and here are 
a few of the answers. 

Frank Stewart Adams, St. Matthew’s Lutheran, White 
Plains, N.Y. 

Don Baker, Paramount Theater, New York. 

Robert Berentsen, Lake Avenue Baptist, Rochester, N.Y. 

Ralph Brigham, Second Congregational, Rockford, III. 

J. Van Cleft Cooper, Lutheran Church, Mt. Vernon, N.Y. 

George Crook, N.B.C. radio studios, New York. 

John Hammond, salesman for the Hammond electrotone 
(he is not a relative of the electrotone-maker’s family). 

E. Arne Hovdesven, faculty of Elon College, N.C. 

Dick Liebert, Radio City Music Hall, New York. 

Dr. Rollo F. Maitland, Church of New Jerusalem, Phila- 
delphia. 

Herman Siewert, faculty of Rollins College, Winter Park, 
Fla. 

Herbert Sisson, Episcopal Church, Glen Cove, L.I. 

Firmin Swinnen, private organist for the Du Pont estate 
near Wilmington, Del., and organist of Christ Church, Wil- 
mington. 

Emil Velazco, plays the electrotone in the mezzanine of 
Hotel Taft, New York. 

Many of the ex-theater organists are proud of the experi- 
ence theater playing gave them; others view that past as dark 
& dismal. A few retained their church positions straight 
through the theater days. One left the theater to make even: 
bigger money as a deviser of cross-word puzzles—he may 
still be doing it for all we know, for he was a champion at it. 
The golden period was coming along when T.A.O. was. 
founded in 1918; it ended about ten years later when sound 
was recorded along with pictures on the film. 
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‘Tone Synthesizer’ of 100 Elements 
Developed by Bell Telephone Laboratories for research purposes : 
@ Late in January the Bell Telephone Laboratories 


demonstrated for the American Physical Society and American 
Association of Physics Teachers the new scientific tool de- 
veloped about five years ago but not publicized through the 
war. The instrument was devised in order to study tone and 
improve telephone communication. It is housed in a case 4’ 
long, 2’ high, 12” deep, and contains 100 knobs, each mov- 
ing vertically in a slot and each controlling ‘‘a harmonic 
tone.” 

These hundred tones, “which cover the audible range of 
pitches, are generated by the rotation of a shaft on which the 
various tones have been magnetically recorded. Knobs are 
adjusted to produce desired tones which are then sounded 
through a loudspeaker by closing a switch. Any tone may 
be repeated at once but the machine must be reset before pro- 
ducing any other tone.” 

Since the average ear can hear all the notes of a — 
8’ manual voice, the audible range is 61; to this we add 24 
more tones downward because average ears can hear the bot- 
tom pipe of a 32’ voice, and 24 more tones upward because 
everybody can hear the top pipe of a 61-note 2’ manual voice; 
and this gives 109 notes for an audible range, which every 
organist experiences. These are not days in which busy 
scientists may be bothered by innumerable questions, hence 
this report gives what it has received by courtesy of the Bell 
Laboratories, and adds suppositions of its own. 

At any rate, by providing the manipulator with a hundged 
tonal elements, presumably in the chromatic scale, the Bell 
Telephone tone-synthesizer should be capable of producing 
many pleasing and entirely musical, and possibly satisfying, 
tones. As we understand it, the knobs in their vertical move- 
ment control intensity of tone, so that the composite mixture 
can be almost anything the operator wants. This indeed 
should give richness of tone for the note sounded, and that 
one note would be quite expensive compared to the cost of 
making a pipe or a violin or a flute; multiply the cost of that 
one note by 73, if you’re an organbuilder and beginning to 
worry, and your worries will turn to smiles. 

Further facts about the synthesizer are promised for later 
record. 


How One Organist Plans Services 
By LAUREN B. SYKES, First Christian Church, Portland, Ore. 


® Our programs are all worked out a year in ad- 

vance, so we have plenty of time for preparation. It is all 
very well to try to make the music fit the sermon, but many 
ministers do not know even two days in advance what they 
will preach about; how can an organist make his music fit ? 
He can’t. Solution: make the music hang together of it- 
self into a message or sermon in music. I have a card file 
of all my organ music and use a code numbering system in 
making up our services. Thus our first program of the 
1944-5 season, Sept. 10, showed the code-number 21, and 
the 21 card showed— 

Prelude: Clokey’s Cathedral Prelude, 

Offertory: Bingham’s Agnus Dei, 

Postlude: Bingham’s Bells of Riverside. 
This was an American-composer’s program. Many pro- 
grams are centered around one school, or one idea, or one 
composer. 


Wind Really Blows This Organ 


Quoted from STUART KOLBINSON, Kindersley, Sask., Canada 

© I have the only organ on our railway line be- 
tween Saskatoon and Drumheller, a distance of some 300 
miles. It was completed in 1945, 10 ranks, 32 stops, Casa- 
vant console; I installed it in my father’s home. Since then 
I have bought a home of my own but Dad likes the organ 
so well he doesn’t want to part with it, so I have begun to 
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THE TRANSEPT FRONT 
of the old Trinity Church Johnson, again showing commendable attractiveness 
in the arrangement of pipes forming the case; Johnson wanted his 
organs fo look like organs in those good old yesterdays. 


plan a new one for myself, this time a three-manual 
straight job. 

There are difficulties in installation in the country which 
city dwellers do not experience; for example, power. I be- 
lieve my organ is the only one that is really blown by the 
wind. We convert wind-power into electricity by means of 
a propeller-type wind electric-plant connected to a gener- 
ator, thence to batteries, and thus to the blower. In case 
the wind doesn’t blow for some days, as occasionally hap- 
pens, we have an auxiliary gas engine to do the job; the 
cost of gas and oil for running the organ is about 8¢ an 
hour. When the wind blows, our power is free. 


SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 
Index of Current Summer Courses 
© Herewith is a summary of the summer courses advertised 
in these pages for the current season. 

Grace Leeds Darnell, junior-choir work; New York, Aug. 5 
to 15; current issue. 

Peabody Conservatory, full course, organ with Edouard 
Nies-Berger ; Baltimore, Md., June 24 to Aug. 3; March p.82. 

Westminster Choir College, specializing in choir-work, or- 
gan with Dr. Alexander McCurdy; Princeton, N.J., July 22 
to Aug. 11; current issue. 

PEABODY: The summer school will be directed as usual by 
Frederick R. Huber; faculty will consist of members of the 
Conservatory staff assisted by teachers from the preparatory de- 
partment, with guest-teachers on specialized subjects. All 
courses are especially adapted to short sessions, designed to 
give teachers and students who cannot study during the winter 
an opportunity for further advancement, and to give regular 
students an opportunity for review and better preparation for 
next winter's work. Members of the faculty will again give 
Sunday evening concerts. Edouard Nies-Berger, teaching or- 
gan, was born in Strasbourg, France, studied in Milan, Salz- 
burg, and Vienna; made his American debut 17 years ago in 
Chicago, and is now an American citizen. 
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Gone but Not Forgotten 
WATERTOWN, N. Y. 
TRINITY CHURCH 
Wm. A. Johnson & Son, 1894 
Data, John Van Varick Elsworth 
PEDAL 34”: 30-Note 
16 Diapason 
Bourdon 
Violone 
8 Cello 
GREAT 314”: 61-Note 
16 Diapason 
8 Diapason 
Waldfloete 
Viola 
4 Octave 
Flute 
2 2/3 Twelfth 
2 Fifteenth 
IV Mixture 
8 Trumpet 
SWELL 314”: 61-Note 
16 Lieblichgedeckt 
8 Diapason 
Stopped Flute 
Salicional 
Voix Celeste 
Aeoline 
Harmonic Flute 
Violin 
Flautino 
Dolce Cornet 
Cornopean 
Oboe & Bassoon 
Tremulant 
CHOIR 314”: 61-Note 
8 Violin Diapason 
Melodia 
Dulciana 
Flute 
Piccolo 
Clarinet 
Tremulant 
“Usual tracker couplers,” says Mr. 
Elsworth; “tracker-pneumatic action on 
Great Organ.” This old Johnson is no 
more; it was “replaced with a 3-41 
Skinner in 1924.” 


Our Cover Plate 


® this month shows an attractive but 
possibly useless little ornament built by 
Hans Steinmeyer for the lobby of his 
office in Oettingen, Germ. Charles W. 
McManis photographed it and gave such 
details as we pass on here. 

For a time he was running all over 
army camps in America, not entirely by 


his own choice; then they shipped him 


across and very soon he was running all 
over Europe, including Switzerland and 
Germany; now he is back in America 
again and running all over the countr 
once more, this time by his own me 
erences, so it is impossible to catch up 
with him and straighten out the details 
of this stoplist. 

But it seems that the stop-controls are 
duplicated left and right of the key- 
board, and that the chest is divided at 


THE AMERICAN ORGANIST 


STARTING EARLY 


new choir of boys _—_— in Pilgrim Congregational, 


St. Louis, Dr. C. Harold Einecke's new church. 
Photo by Charles Trefts, St. Louis. 


middle-C, so that one set of czcntrols 
operates the treble pipes, the other the 
bass. One thing we're sure of: “The 
player must pump carefully to keep 
pressure even—no springs on reser- 
voir,’ and, if we understand it aright, 
Mr. Steinmeyer doesn’t use springs on 
the reservoirs of even his larg>: organs. 

We said if. 

Anyway the bass stoplist is (we 
guess) : 

8 Gedeckt 

4 Rohrfloete 

2 Principal 

Bassquintade 

1/2 2 Scharf 

8 Regal 
and the treble: 

8 Gedeckt 

4 Rohrfloete 

2 Principal 

1 1/3 Siffloete 
1/2 3 Scharf 

8 Regal 

Mr. McManis calls it a Positiv and 
says it has a neat type of tracker chest. 
Looks as though those stop-controls are 
mechanism-saving, doesn’t it? 

@ 


Historically 
NEWTON, MASS. 
CHANNING CHURCH 
Hook & Hastings, 1880 
Data by Charles E. Billings, Jr. 
V-25. R-29. S-25. B-0. P-1583. 
PEDAL 4”: V-3. R-3. S-3. 
16 DIAPASON 25ow 
BOURDON 25sw 
8 CELLO 25m 
GREAT 4”: V-11. R-13. 
16 DIAPASON 58m 


S-11. 
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DIAPASON 58m 
MELODIA 58sw 
SALICIONAL 58s 
DULCIANA 58s 
4 OCTAVE 58s 
FLUTE 58sw 
TWELFTH 58s 
2 FIFTEENTH 58s 
III MIXTURE 174t 
15-19-22 
8 TRUMPET 58r 
SWELL 4”: V-11. R-13. 
16 BOURDON 58sw 
8 DIAPASON 58m 
STOPPED FLUTE 58sw 
QUINTADENA 58sm 
SALICIONAL 58s 
TRAVERSE FLUTE 58w 
(160, 42h) 
VIOLINA 58s 
FLAUTINO 58s 
CORNET 174t 
12-15-19 
CORNOPEAN 58r 
OBOE tc 46r 
Bassoon 12r 
Tremulant 
Couplers 3: G-P. S-P. S-G. 
Crescendos 1: Swell. 
Combination Pedais 4. 
Blower: 3 h.p. Orgoblo. 

Mr. Billings summarizes the instru- 
ment: 

“Tracker action, in good condition 
but a little noisy; touch surprisingly 
light, even with S-G coupler. Swell- 
box amazingly effective: closed, full 
without Cornopean is quiet and etherial,. 
forming a good echo for the Great; 
open, with Cornopean, it sings out over 
the Great, forming a climax which for 
sheer tonal beauty would be hard to. 
duplicate. 

“The Great Salicional is a gem, quite: 
large scale; Dulciana is of about the: 
same scale but softer; played an octave 
lower, the 4” Flute makes an excellent 
accompaniment, with its round mellow 
tone quite unlike the usual register of 
that name; 8’ Diapason is a good 
blender, not too assertive; upperwork: 
and Mixture are excellent and add a 
lot to the ensemble. The Dulciana was: 
recently retuned as an Unda Maris and’ 
performs the function well. 

“The Swell Quintadena is better than: 
any other voice in the organ; its tone: 
is something to hear, with a pleasant 
bite, yet very soft. Flautino is a soft 
stringy voice, a mixer, excellent in every: 
way. I cannot understand why the- 
mixture is called Cornet, with that com- 
position. [Until the organ world is: 
willing to adopt standards, and it never: 
will be, any name at all will continue: 
to be used; some will even go so far as: 
to call a Stopped Flute a ‘Diapason.’— 
Ep.} 

“With electrification, in spite of its: 
rather small size the organ would be: 
one of the best in the district.” 
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You Cannot Control-- 


the Length of Your Life 
—but you can control its width & its depth; 
the Contour of Your Countenance 
—but you can control its expression; 
the Other Fellow’s Opportunities 
—but you can grasp your own; 
the Weather 
—but you can control the moral atmosphere 
which surrounds you; 
the Distance Your Head shall be Above the Ground 
—but you can control the height of the contents 
of your mind; 
the Amount of Your Income 
—but you can control the management and ex- 
penditure of it; 
the Other Fellow’s Annoying Faults 
—but yow can see to it that you yourself do not 
develop the same provoking tendencies; 
the Hard Times and Rainy Days 
—but you can control the cheerful optimism that 
will carry you through them; 
the Way the Other Fellow Knocks 
—but you can control your own tendency to 
criticize. 
And You Cannot Control the Other Fellow’s Im- 
perfections 
—but you can stop advertising them and spend 
your time instead on the task of perfecting 
your own equipment. 
So.... Let us Nor Worry about What We Cannot 
Control and BEND OUR EFForTs to What We Can. 
Reprinted by request from August 1928 T.A.O. 


Prices Are of Prime Importance 
Says ROY PERRY of the First Presbyterian, Kilgore, Texas 

© I was irate and shocked to read in T.A.O. that 
some of the builders got their tails over the dashboard be- 
cause of your rather inexplicit mention of organ costs. Stein- 
way publishes prices and so does the A. & P. As Stalin is 
reported to have said to F.D.R., What the hell goes on here? 
Anyway we can’t discuss organ design with any intelligence 
without considering costs, especially in the so-called low- 
price field. 


For Our American Future 

© “The old theory of our fathers is the true theory. Let 
us have a _ government and a rich people—light taxes 
and abundant individual enterprise, economical expendi- 
ture and steady prosperity, a general government strictly 
limited to its sphere.”—-SALMON P. CHASE, former Secretary 
of the Treasury. 


How It's Done 

® Neither organbuilding, organ-playing, nor music publish- 
ing can survive if wages & costs are violently disproportionate. 
What is happening in America is well illustrated by this se- 
quence: Life magazine published (Feb. 4 issue) a story of 
many pages about steel-workers; it gave one man’s wages 
as ‘‘about $50. a week,” and another at $49. The truth was 
brought to light in small type on p.11 of the March 18 is- 
sue; and the truth is that the first man actually got “an 
average of $85.68 a week during 1945” and the other man 
$82.93. This incident speaks for itself—eloquently enough. 
Falsehoods in favor of hoodlum strikers are given prominence; 
truths against them are all but buried. That is American 
journalism, 1946 style —T.S.B. 
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An Important Step in producing that 
fine instrument—a Wicks Organ—is the 
finishing department wherein consoles and 
other woodworked units of the organ are 
given the final "dressing-up." Experts, long 
trained in their profession, treat the rare 
woods, used by Wicks, with the proper stains, 
lacquers and varnishes to achieve the satin- 
fine finish characteristic of Wicks consoles. 
Sanding machines, polishing machines and all 
necessary equipment help this department to 
keep step with other Wicks production serv- 
ices so that the final product is a complete 


and satisfying whole. 


We are grateful for your inquiries, and 
your patience, concerning new organ con- 


tracts. 


SWICKS, 
‘GHRGANS 


HIGHLAND ** TLLINOIS 
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Two Christian Methodist Churches 


By LAEL M. SMITH, in the tender care of the fleet postoffice 
© In my two years in the navy I have had opportun- 


ity to play some fine organs. Among the best were those in 
Trinity Methodist, Berkeley, Calif., and First Methodist, San 
Diego. I felt quite fortunate in being allowed to practise on 
these, with the warm approval of those in charge; an organist 
is usually greeted with the cordiality of a motherinlaw: let 
me assure you this constant rebuff is tiring, to say the least. 
I wonder if these good church people are afraid a visiting or- 
ganist will snatch away the organ, pipe by pipe? I was so 
delighted when I was told in the San Diego Methodist Church 
that I might use the organ any time, all free of charge, that 
I felt like kissing the church secretary who handed me the 
key. I still have approximately four more months in the 
navy; who knows but that I may be playing an organ in 
Shanghai before I get home? [Mr. Smith is a soundman on 
the U.S.S. Allen M. Sumner, out of San Francisco. When 
he gets home in Kansas he intends to build an organ for him- 
self, a 2m or 14 ranks as the dream now goes. Good Luck. 
—Ep.} 


Pity the Poor Recitalist! 


Two organists give their candid comments on the same recitalist 


Comment 1: “We had here last week. He 
played faster than the last one, but as for musicianship, 
there just wasn’t any. For the life of me I cannot under- 
stand these recitalists; they play the damndest music and 
seem afraid to play anything the layman might like.” 

Comment 2: ‘We had here the other night. That 
man plays like a million. We all fell in love with him.” 


Preachers Object to Christ's Teachings 
® When some 200,000 union laborers went on strike and 
decided they would not work unless they got a lot more 
money for it, nineteen citizens published an appeal to other 
Americans to donate money for food so these men could 
eat without working; nine of these nineteen were preachers. 
“If any will not work, neither let them eat .... We 
command and exhort . . . that with quietness they work, 
and eat their own bread.’’—2 Thessalonians 3:10. 
“Is it not lawful for me to do what I will with mine 
own?’’—Matthew 20:15, Christ’s own answer to workers 
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ST. NICHOLAS, NEUOTTING 
“Casework is stunning, with pure-tin pipes, black enameled woodwork, goldieaf 


trimming, and gaily-painted cherubs.’ Organ is a 2-25 by Marz 
of Munich; photo by Charles Vredenburg, Rome, N. Y. 


who wanted to extort more money for their work. (The 
preachers’ answer to Christ’s question is, No, you must let 
Harry Truman and the W.L.B. and O.P.A. tell you what 
you may do with your own.) 





A Small German Organ 
By WILLIAM R. HUEY, Jr. 
® For about two weeks, while 


hand and use the fixed combinations 16 
affecting full-organ, you are not both- 
ered much by the lack of a swellbox. 16 


Posaune 
GREAT: 
Principal 


waiting orders to leave, I had the privi- 
lege of playing an organ in St. Nicho- 
las Church, Neuotting—a town of some 


6000 souls, east of Munich. The 
church, dating from 1400 (partly burned 
in 1600) suffered no damage in the 
present war. It is a Gothic building, 
lovely, large, and resonant; the organ 
sounds as if it had 62 instead of 26 
ranks. 

The firm of Marz, of Munich, built 
the organ; voicing was carefully done; 
metal pipes are of pure tin. I saw a 
one-manual six-stop job by Marz in a 
blown-out small-town church and it too 
had the same craftsmanship as the 
larger instruments. 

It seems impossible to draw any stop 
or combination and. get other than 
beauty. The Pedal has no woof, for it 
has no woofy Double Open. The 
whole organ is unexpressive and that 
would drive the average American nuts, 
but if you take the patience to draw by 


For the short time I used the organ, 8 


it was a pleasure to play Bach and 
Franck on something that was not tub- 
by, and actually hear all the inner 
themes. Action is tubular-pneumatic, 
in good repair and reliable. 

Johanna Leitl is organist of St. Nicho- 
las; she was most kind and allowed me 
to use the organ at any time. She also 
played Bach and Reger for me, and 
other pieces she had not been permitted 
to play for some time. Her interest in 
becoming a concert pianist showed in 
her technic and was responsible for the 
finesse with which she played. 

NEUOTTING, GERM. 
ST. NICHOLAS CHURCH 
Marz 
Data, William R. Huey, Jr. 
PEDAL: 
16 Sub-Bass 
Violone 
8 Octave 
Cello 


Principal 
Concert Flute 
Gedeckt 
Gamba 
Salicional 
4 Octave 
Gemshorn 
2 2/3 Twelfth 
2 Superoctave 
II Cornet 
8 Trompette 
SWELL: (Unexpressive) 
8 Lieblichfloete 
Hohlfloete 
Geigen 
Aeoline 
Dolce 
4 Flauto Traverso 
Fugara 
8 Clarinet 
Accessories include five fixed pistons 
operating on the full organ, a Reeds 
Onoroff, and the usual German Roller- 
Crescendo. 
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Se 
Column closes the first day of each month, The 


aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 


@® ROBERT BERENTSEN 
Central Presbyterian, Rochester 
January & February Anthems 

q. Morris, Stranger of Galilee 

j. Handel, Thanks be to Thee 

Luther, A mighty Fortress 

Bach, My heart ever faithful 

Gretchaninoff, Cherubic Hymn 

Christiansen, Beautiful Savior 

Noble, Souls of the righteous 

Protheroe, King of love 

Dett, Listen to the lambs 

j. Bach, O Jesu so sweet 

Snow, Strong Son of God 
A Complete Morning Service 

Handel, Trumpet Tune (10:35) 

Reger, Benedictus 

Guilmant, $on.4: Minuetto 

Bach, Siciliano 
Chimes (10:50), Processional, Apostle’s 


Creed, Invocation, Lord’s Prayer, Re- 
sponsive Reading, Gloria, Scripture. 

r. j. Light Thou for us, Hayden 

Lord is my Shepherd, Schubert 
Hymn, Children’s Recessional, Call to 


Prayer, Prayer. 
r. Hear our prayer, Whelpton 
Offering. 
off. Still with Thee, Henrich 
Doxology, Sermon Meditation— 
Spirit of God descend, Atkinson 
Sermon, Closing Prayer, Benediction. 
r. Savior again to Thy dear Name, Hopkins 
Faulkes, March C 
®© GREGORIAN PROGRAM 
Trinity Church, Boston 
Titcomb, Toccata on Gregorian Salve Regina 
Salve Regina, Mode V 
Kyrie and Sanctus, Orbis Factor, I, II 
Trope on Kyrie Cunctipotens, 11-Cent. Des- 
cant 
Excerpts from Good Friday Reproaches, Vic- 
toria (two choirs) 
Te lucis ante terminum, Tallis 
Lux aeterna (from Requiem), Victoria 
Second Responsory for Ash Wednesday, Mor- 
ales (two choirs) 
The Miserere, Allegri 
Nunc Dimittis, Snow 
Widor, 2: Salve Regina (early edition) 
Sung by Dr. Francis W. Snow’s Trinity 
Church choir and an augmented chorus of 
mixed voices conducted by Everett Titcomb. 
@ EVERETT JAY HILTY 
First Congregational, Boulder 
Festival of Church Music 
Bach, Fantasia Gm 
Psalms 20, 84, 97, Schuetz 
Psalm 150, Franck 
I cry to Thee, Krebs 
Creation, Billings 
When Jesus wept, Billings 
Be Glad Then America, Billings 
Weinberger, Three Bible Poems 
Lo round the throne, ar.Ley 
Wash me thoroughly, Wesley 
Thee we adore, Palestrina 
O gladsome Light, Goudimel 
O Lord support us, Besly 
Coke-Jephcott, Toccata 
© D. DEANE HUTCHISON 
*First Methodist, Peoria 
January & February Anthems 
Speaks, Let not your heart 
Pache, The New Year 
Wood, Expertans Expectavi 
Barnby, O perfect love 





Auten, The Lord reigneth 
Bach, Now let every tongue 

Mozart, Gloria 

Mozart, Ave Verum 

Auten, God be merciful 

Stainer, God so loved the world 

Complete Morning Service 

Moments of Silent Meditation. 
Boellmann, Poeme 
Processional, Versicles & Responses (Tal- 
lis settings), Silent Prayer, Collect 

(‘Almighty God, unto Whom all hearts 
are open,’ etc.). 

. Hear our prayer O Lord, Whelpton 

Lord God Omnipotent, Franck 

Psalter, Gloria Patri, Scripture, Sacrament 
of Silence, Prayer, Lord’s Prayer. 
Threefold Amen, Danish 

Hymn, Offering. 

Earth is the Lord’s, Auten 

r. All things come of Thee, Beethoven 

Hymn, Sermon, Prayer, Benediction, 
r. Sevenfold Amen, Stainer 

Moments of Silence. 

Lemmens, Fanfare 
@ HOWARD KELSEY 

*Second Baptist, St. Louis 

January & February Anthems 
Bach, To Thee alone be glory 
Gounod, Send out Thy Light 
Clokey, The glory of Lebanon 
Rinck, Praise adoration be to our God 
Thiman, Immortal invisible God 
Mendelssohn, O come let us worship 
Spicker, Sanctus 
Shaw, Praise God in His holiness 
Herbert, Teach me Thy way 
Matthews, This is the promise 
Mueller, Beatitudes 
@ NEW JERSEY F. M. C. 

Second Presbyterian, Newark 

Choir Festival Service 
Holst, Let all mortal flesh 
Zwingli, Lord we cry to Thee 
Franck, O Lord most holy 
Shaw, Praise God 
Handel, Praise God 
Handel, O lovely peace 
Thiman, Thy church O God 
Noble, We love the place 

Souls of the righteous 

Fierce was the wild billow 

Go to dark Gethsemane 

Grieve not the Holy Spirit 

Lord of the worlds above 
Bitgood, Grant us Thy peace. 

Service was Sunday March 24 at 4:15; 
rehearsal Saturday March 16 at 7:00 p.m. 
for adults only and final rehearsal Sunday 
March 24 at 2:15. “Each choir is responsi- 
ble for its own music—buying, ordering, 
and handing out copies.” 
© ROBERT M. STOFER 

Church of Covenant, Cleveland 

January & February Anthems 
Williams, King’s Highway 
Rogers, Be ye therefore followers 
Parry, Jerusalem 
Baldwin, Tarry with me 
Ireland, Greater love hath no man 
Johnson, Sun of my soul 
Clokey, Glory of Lebanon 
German, Bread of heaven 
Jennings, Springs in the Desert 
Farrant, Lord for Thy tender mercies 
Shaw, With a voice of singing 
Woodman, Humanity is One 
Thiman, Thy church O God 
Sibelius, Beauty of God in Nature 
Sibelius, Onward ye peoples 
Martin, Hail gladdening Light 

Complete Vesper Service 

Chimes. 

Buxtehude, Prelude-Fugue-Chaconne 
Bach, Rejoice Beloved Christians 

Cloister Prayer, Processional, Call to Wor- 

ship, Invocation, Lord’s Prayer. 
Sowerby, Toccata C 
Tournemire, Alleluia 


- 
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Franck, Piece Heroique 
Scripture, Prayer. 





Here yet awhile, Bach 
We hasten with diligent, Bach 
Sanctus, Dvorak 
off. Gore, Chorale & Variation 

All things come of Thee, Beethoven 


Prayer. 
Prayer, Gore 


Magdalen, Noble 
Lord’s Prayer, Malotte 


Prayer, Benediction, Chime Amen, 


TEE 





Recessional, Cloister Prayer, Chimes. 


©@ LAUREN B. 


SYKES 


*First Christian, Portland, Ore. 
January & February Anthems 
Thomas, The Beatitudes 
Federlein, God is my salvation 
Snow, Give peace in our time 
q. Foote, Still with Thee 


Boyce, O come 


let us sing 


Martin, King of love 
Richter, The Creation 


Mendelssohn, But the Lord is mindful 


Titcomb, Nunc 
Rowley, Praise 


Dimittis 


Lucas, Battle Hymn of Republic 


Gaul, Washington’s Prayer for Family 


Shaw, With a voice of singing 

@ ERNEST WHITE 
St. Mary the Virgin, New York 
January & February Masses 

Rehm, Missa in E 


Ropartz, Messe 


Breve 


Kromolicki, Missa in Festis Solemnibus 
Peeters, Missa Sanctae Lutgardis 
Lotti, Mass for Three Voices 
Perosi, Missa Davidica 
Berthier, Missa Panis Quem Ego Dedero 
Ravanello, Missa Sancti Laurentii Just. 


Ghedini, Missa 
Motets 


Breydert, There is no rose 


Monodica 


Byrd, Rejoice rejoice 
Verhelst, Ave Maria 
Barlow, Ave Maria 


de Ja Lande, Panis angelicus 


Casciolini, Panis angelicus 
Hassler, Cantata Domino 


Dufay, Gloria 


Caldara, Ego sum panis vivus 
Martini, Benedictus 
Clerambault, O mysterium ineffabile 
Bernier, Deus noster 


Ducasse, Salve 


Regina 


Monteverdi, Salve Regina 


de Brant, Ecce 


panis 


Palestrina, Adoramus Te 
Rosselli, Adoramus Te 
Willan, Ave Verum 
Faure, Ave Verum 
Noyon, Benedictus 


Magnificat and Nunc dimittis, Grassi, 


Viadana, Bachieri, Anerio, Ausla. 


Os salutaris, 


Noyon, 


Waters, 


Ravanello, 


Liszt, de la Rue, Kromolicki, Rheinberger, 


Breydert. 
Tantum ergo, 


Elert, Kodaly, Boellmann, Franck, 


Schroeder, 


Paladilhe, Faure. 
® GORDON E. YOUNG 
*First Presbyterian, Lancaster 
January & February Anthems 
Andrews, Build thee more stately 


Bach, In faith I calmly rest 
Thiman, Immortal invisible 


Beobide, 


Stainer, God so loved the world 


Malin, Let all 


the world 


Brahms, How lovely 
Dvorak, Blessed Jesu 


Buck, Rock of 


Ages 


West, Lord of the worlds above 


Handel, O thou that tellest 


Andrews, Praise my soul the King 
Franck, O Lord most holy 


Mozart, Gloria 
Bach, Sanctus 


Whitehead, Praise to the Lord 
Malotte, Lord’s Prayer 


Karg- 
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‘Music of the Faiths 
Jewish—Cotholic—Protestant 

® Town Hall, New York, in co- 

operation with the Jewish Institute of Re- 
ligion, Pius X School of Liturgical. Music, 
and School of Sacred Music, presented six 
January and February programs to paid- 
admission audiences. 


Music of Synagogue 
*Cantillation Modes and Prayer Modes 
Kol Nidrei, ar.A.W.Binder 
Ki K’shimcho, Kashtan 
Adon Olom, di Rossi 
Adonoy Adonoy, Naumbourg 
M’chalkel Chayim, Offenbach 
V’shomru, Dunaiewsky 
Ono Tovo, Nowakowsky 
*Tov L’hodos, Schalit 
May the words, Binder 
Grant us peace, Fromm 
Yismechu, Binder 
Adodath Hakodesh, Bloch 
Pakad Adonay, ar.Binder 
Mi Y’malell, ar.Binder 
First program was on the early founda- 
tions of synagogue music, second on syna- 
gogue music of today. A. W. Binder dis- 
cussed the music, Alexander Richardson 
plaved the organ, choir of the Free Synagogue 
sang. 


Music of Catholic Church 
*Introit, Rorate Caeli, Mode It 
Kyrie, Alme Pater, Mass X, Mode It 
Kyrie (Missa Sine Nomine), Obrecht 
Gloria, Mass II, Mode I+ 
Gradual, Christus factus est, Mode V+ 
Alleluia, Alleluia Multifarie, Mode VII+ 
Credo I. Mode IV+ 
Offertory, Jubilate, Mode I+ 
Sanctus, Mass III, Mode IVt+ 
Sanctus, Mass V, Mode IV+ 
Benedictus, de Lassus 
Agnus Dei, Mass III, Mode IV+ 
Communion, Dicit Dominus, Mode VI+ 
Ite Missa Est (on the Kyrie)+ 
*Salve Regina, Mode I+ 
Dixit Dominus, Mode VII+ 
Ave Verum, Des Pres 
In Manus Tuas Domine, Mode VIt+ 
Jesus Redemptor, Mode I+ 
Ecce Nomen Dominit 
Hodie Apparuit, de Lassus 
Tenebrae Factae Sunt, Mode VII+ 
Vere Languores Nostros, Lotti 
Populae Meust 
Ego Propter, Modet 
Jesus Dulcis, Vittoria 
Gloria Laus, Mode I+ 
+Gregorian chant. First program was the 
music of the mass, second was music ‘used 
in divine office and other services.’ Rev. 
Vincent P. Donovan discussed the music, 
Achille Bragers played the organ, Mary 
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Saunders conducted the choir of Pius X 
School. 
Music of Protestantism 
*Sanctus from German Mass, Luther 
Awake my heart’s beloved, Sachs 
Ach Herr, Tunder (cantata for solo voice 
and string quartet) 
Pharisee and Publican, Schuetz 
Cantata for Solo Voice and Two Violins, 
Buxtehude 
Bach, Comest Thou Jesus 
Have Mercy on Me O Lord God 
“St. Matthew” selections, Bach 
*Communion Hymn, Huss 
Lord we cry to Thee, Zwingli 
Nunc dimittis, Bourgeois 
O come ye servants, Tye 
Purcell, Voluntary 100th Psalmtune 
Arise O ye servants, Sweelinck 
Psalm 148, Holst 
Nunc dimittis, Sowerby 
Coronation Te Deum, Williams 
First program was music of the German 
reformation, second music of the reformed 
church and its development. Dr. Helen A. 
Dickinson discussed the music, Robert Hieber 
played the organ, and Drs. Clarence Dickin- 
son and Hugh Porter directed the combined 
choirs of Union Theological Seminary, Brick 
Presbyterian, and St. Nicholas Collegiate. 


Harrison Walker 
® is giving his fifth annual series of Lenten 
preludial recitals, Mondays through Fridays 
of each week, from March 6 to April 18, 
at 12:10 in St. Andrew’s Church, Wilming- 
ton, Del. Each program comprises four 
pieces, with the exception of Mendelssohn's 
Sonata 2 played March 15. Of the 32 works 
performed, 28 were by Bach and there were 
24 transcriptions. Compositions by Amer- 
icans: 
Titcomb, Cibavit Eos; Prelude Am. 
Farnam, Toccata 
Marsh, Evening Snow at Fuji-Kawa 
Purvis, Communion 
Timmings, Arietta 
Coke-Jephcott, Prelude on CHD 

Toccata on St. Anne 
Yon, Son.Romantica: Two Mvts. 
Edmundson, Setting Sun 
Borowski, Son.3: Two Mvts. 
Banks, Meditation 
Stebbins, In Summer 
Gaul, Hebrew Prayer of Thanksgiving 
Edmundson, Imagery in Tableaux: 1, 2, 3. 


Frank M. Church 


® of Snead Junior College has to date pre- 
sented 49 improvisations by seven of his 
piano pupils, ages 10 to 15 years. Latest 
examples were on the March 10 all-Bach 
piano program. 
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Adolph Steuterman 


@ was soloist with the Memphis Symphony 
Feb. 24, playing Franck’s A-Minor Chorale, 
and the organ parts of Geminiani’s An- 
dante (strings-organ-harp) and Yon’s Hymn 
of Glory (arranged for orchestra and organ 
by Mr. Steuterman). 
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NESTA LLOYD WILLIAMS 
who acquired for herself first an unusually thor- 
ough education in music and who now passes 
that thoroughness along to her pupils 
in Stephens College, Columbia. 


Nesta Williams 


One of America's prominent women organists 
® But brief data are available to 
cover a career of considerable importance in 
the world of the organ. Miss Williams was 
born in Monmouthshire, Eng., came to 
America at an early age, and became a citi- 
zen. She had her highschooling in Vernon, 
N.Y., and graduated from the University of 
Iowa with B.A. and Mus.Bac. degrees, fol- 
lowing with the M.A. from Radcliffe College. 
She studied organ with, alphabetically, 





E. Power Biggs, Marcel Dupre, Charles 
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Galloway, Dr. Albert Riemenschneider, Dr. 
Francis Snow; theory with P. G. Clapp, Ed- 
ward Ballantine. 

Her first church position was the Christian 
Church, Iowa City, Ia., followed by others 
there and in Norton, Mass., St. Louis, 
Webster Groves, and Columbia, Mo., going 
to Calvary Episcopal, Columbia, Mo., in 
1936, where she plays a 2-9 organ installed 
in 1895 and directs an adult chorus of 20 
voices. When Kilgen installed an organ in 
Stephens College, Columbia, in 1934, she 
became organist and instructor, and now has 
a class of 47 organ students. In 1921 she 
taught in Oklahoma College for Women, 
1924 in Wheaton College. Stephens College 
has published her Handbook for Organ 
Students. 


Dr. Roberta Bitgood's 

® cantata “Job” was “repeated by popular 
request” Feb. 24 in Westminster Presby- 
terian, Bloomfield, N.J., of which Dr. Bit- 
good is organist. Her Romance for or- 
chestra had its first performance March 3 
by the Bloomfield Symphony, the Composer 
conducting her own work. 

John Haussermann's 

® Concerto for Orchestra & Voice (so- 
prano solo) was broadcast ‘arch 2 over 
C.B.S. by Eugene Ormandy and his Phila- 
delphia Orchestra. It proved to be a work 
of true musical interest & beauty, highly 
original, never distorted, and always backed 
by a musical message in intelligible form, 
thus proving that to be modern a composer 
need not necessarily act like a bull in a 
china shop. 

Stealing Copyright Property 

® You wouldn't do that, would you? Not 
purposely, but if you make a phonograph 
recording of your organ-playing or your choir 
music, and then seli copies of that record- 
ing, and the music recorded is copyrighted 
property, the law will and should catch up 
with you and say how come? So don’t do 
it. Have all the recordings made you want, 
but for the sake of the right, don’t have 
duplicates made for sale to any of your 
friends or enemies. Also, and this may sur- 
prise some, if you print the text of anthem, 
cantata, or song on the program you may 
violate the copyright law unless you first 
secure permission of the publisher. To play 
safe, consult the copyright owner of the 
music before you reproduce the text on your 
program. These reminders come from the 
Music Publishers Association. 

One Live American 

@ “I am enjoying Maekelberghe’s Fantasia; 
surely glad you kept prodding us until some 
of us got going on it. I will use it soon in 
my recital of modern Canadian & American 
composers.” —LAUREN B. SYKES. 


Can Anybody Answer? 


@ “Why should labor unions be permitted 
to use closed-shop contracts to force free 
Americans to join a union in order to exer- 
cise their right to work?”—NATIONAL 
SMALL BUSINESS MEN’s ASSOCIATION. 
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April Programs & Events 
© Baltimore: Edouard Nies-Berger recital, 
Peabody Conservatory, April 5, 4:00. 

Boston: Flor Peeters -recital, Immaculate 
Conception, April 29, evening. 

Garden City, N.Y.: Maurice Garabrant 
gives Faure’s “Requiem,” April 19, 8:00, 
boychoir of 60 voices, strings, harp, organ. 

Minot, N.D.: Harry B. and Margaret E. 
Welliver give Mendelssohn’s “Elijah,” First 
Lutheran, April 14, 8:00, chorus of 45 (15s. 
13c. 7t. 10b.). “This is the first performance 
in Minot since the same organization gave 
the complete oratorio May 30 & 31, 1917, 
benefit of the Red Cross. We are using ten 
choruses and the supporting recitatives to 
make the story as complete as possible. No 
admission charge.” 

New York: Dr. T. Frederic H. Candlyn, 
special service for A.G.O., St. Thomas 
Church, April 9, 8:00. 

Do.: Dr. Clarence Dickinson gives Bach’s 
“St. Matthew,” Brick Presbyterian, April 7, 
4:00. 

Do.: Guild anniversary broadcast, WJZ, 
April 13, 9:30 p.m.; Koussevitzky, Boston 
Symphony, E. Power Biggs. 

Do.: Dr. David McK. Williams gives 
Sowerby’s ‘Forsaken of Man,” St. Bartholo- 
mew’s, April 10, 8:30; Bach’s ‘St. Mat- 
thew,” April 17, 8:15, cards of admission 
required. 

Philadelphia:. Walter Baker's 
First Baptist; see Nov. p.296. 

Radio: Dr. Robert Leech Bedell, WNYC, 
Tuesdays at 11:20 a.m., e.s.t. 


® HAROLD FINK 
Fordham Lutheran, New York 
April 7, 4:00 
Bach, Prelude & Fugue Fm 
Jesu Joy of Man’s Desiring 
Sonata Dm 
Lamb of God 
Toccata F 
Liszt, Ad Nos 
® MAURICE GARABRANT 
Cathedral, Garden City 
April 7, 14, 5:00 
*Noble, St. Peter Prelude 
Walton, Chorale & Fughetta 
Reger, Kyrie Eleison 
Dallier, Pulchra ut Luna 
Bach, Fugue Ef 


musicales, 


THE AMERICAN ORGANIST 


*Bach, O Sacred Head 
Hark a Voice Saith 
McKiniey, St. Theodulph Fantasy 
Weinberger, Five Bible Poems 
Franck, Piece Heroique 
® EDWIN ARTHUR KRAFT 
Lake Erie College, Painesville 
April 10, 7:45 
Bach, Prelude & Fugue Em 
Handel, Minuet 
Tchaikowsky, Melodie 
Stoughton, Neptune 
James, Meditation Ste. Clotilde 
Matthews, Caprice to Spring 
Guilmant, Lamentation 
Rachmaninoff, Serenade 
McKinley, Cantilene 
Johnson, Elfentanz 
Bartlett, Toccata 
® JOHN MORTON 
St. Bartholomew’s, New York 
April 3, 8:30 
Marcello, Psalm 19 
Purcell, Bell Symphony 
Bach, Fugue Em 
Vierne’s Third (complete) 


Berea Bach Festival 

® Fourteenth annual Bach festival under the 
general direction of Dr. Albert Riemen- 
schneider, Baldwin-Wallace Conservatory, 
Berea, Ohio: 

April 26, 8:00: Chorus & orchestra, 
George Poinar conducting; “Cantata 8,” 
“Cantata 65” for bass solo, “Ich will den 
Kreuzstab”; “Magnificat in D.” 

April 27, 4:00: Ralph Kirkpatrick harpsi- 
chordist, Alexander Schneider violinist; 
h. French Overture, h-v. Sonata in E,  v. 
Partita Dm, h-v. Sonata 6. 

April 27, 8:00: Dr. Riemenschneider con- 
ducts the “B-Minor Mass,” chorus & or- 
chestra. 

April 28, 4:00: Richard Ellsasser recital, 
playing the Orgelbuechlein. 

With the war over and students return- 
ing, the brass choir will again provide a 
prelude of chorales played from the tower 
before each concert, Cecil Munk conducting. 


Bethlehem Bach Festival 

®@ The 39th annual festival, Dr. Ifor Jones 
conducting, Lehigh University, Bethlehem, 
Pa.: 
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May 17, 4:00 & 8:30: ‘Christmas 
Oratorio.” 

May 18, 10:30 a.m.: E. Power Biggs or- 
gan recital with orchestral music; 2:00 & 
4:30: “B-Minor Mass,” given complete for 


the 37th time. 
E. Power Biggs’ April Broadcasts 


@ On Sundays at 9:15 am., e.s.t., over 
C.B.S. Mr. Biggs continues his programs 
from Harvard’s Germanic Museum: 

April 7, with George Humphreys, viola, 
program of works by A.G.O. members: 
J.K.Paine, Concert Variations (Austrian) 
Bingham, Overture to Baroques Suite 
Farnam, Toccata 
Sowerby, Poem (organ & viola) 

April 14: 

Brahms, Choralpreludes (complete) 

April 21, with Marcel LaFosse and Rene 
Voisin, trumpets: 

Anon., Three Te Deum verses (1531) 
Gabrieli, Ricercare 1 (org. & trumpets) 
Gabrieli, Four Intonations 

Gabrieli, Ricercare 2 (org. & trumpets) 
Purcell, Voluntary C (org. & trumpets) 
Froberger, Toccata Dm 

April 28, with Alfred Zighera and Gaston 
Dufresne, viola da gamba and violone: 
Buxtehude, Canticum 
Buxtehude, Sonata (org. & strings) 
Buxtehude, Fugue C 
Elgar, Son.G: Mvt. 1 

Easter Sunday Mr. Biggs begins a new 
series, having just completed his broadcasts 
of complete-Bach, built on predecessors and 
contemporaries of Bach, with some music by 
nineteenth-century and modern composers for 
relief. April 13 he will be soloist with the 
Boston Symphony and Koussevitzky, Hunter 
College, New York, in a broadcast perform- 
ance of Piston’s Prelude & Allegro, for organ 
and strings; April 24, 11:30 p.m. C.B.S., 
he is soloist in Sowerby’s Classic Concerto 
for organ ind strings. 


William A. Goldsworthy 

® has announced his retirement from active 
service-playing to devote himself to composi- 
tion; his last service in historic St. Mark’s 
in the Bouwerie, New York City, will be 
Easter morning. This freedom has been 
haunting him increasingly in recent years; 
at last he takes it. A review of his work 
in St. Mark’s will be prepared for a later 
issue. 


A Thought for These Times 


® “It’s very fortunate that so many people 
have wage increases to meet the higher 
prices resulting from wage increases to so 
many people.”’—WALTER KIERNAN in his 
One Man’s Opinion column, International 
News. 
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DR. DAVID HUGH JONES 
who gained first fame for his anthems but who 
now is even more original in his _record- 
breaking choir going on tour every Sunday 


Dr. David Hugh Jones 
Directs world-champion visiting choir 

© It may be news to many, but Dr. 
Jones takes his Princeton Theological Seminary 
choir of some 20 men into the field every 
Sunday of the music season to sing three ser- 
vices, morning, afternoon, evening, in other 
churches. His 1945-46 schedule began Sept. 
30 in Pitman, Deerfield, and Vineland, N.J., 
and will close April 28 in Glens Falls, 
Watervliet, and Albany, N.Y. That makes 
87 complete services given on tour. 

Dr. Jones was born on a Feb. 25 in Jack- 
son, Ohio, had his highschooling in Ports- 
mouth, Ohio, and graduated from the Guil- 
mant Organ School in 1920, taking the post- 
graduate course the next year. In 1941 
Washington & Jefferson College gave him 
his Mus.Doc. He studied organ with Edna 
Marting, Dr. Wm. C. Carl, Dr. T. Tertius 
Noble, Henri Libert, Widor; theory with 
Warren R. Hedden, Clement R. Gale, Andre 
Bloch. 

His first church position was the Second 
Presbyterian, Portsmouth, in 1916, followed 
by three churches in New York City while 
studying there, then in 1924 to the First 
Presbyterian, Rome, N.Y., the next year to 
Westminster Presbyterian, Dayton, Ohio; in 
1926 he became a member of the faculty of 
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Westminster Choir College, where he still 
teaches; and in 1934 he became director of 
music of Princeton Theological Seminary. 
He teaches organ, composition, conducting. 
In the Seminary he has a 4-90 organ installed 
by Gottfried in 1925, and directs an adult 
chorus of 80 and men’s choir of 28, in four 
rehearsals each week. 

In 1926 he married Mildred Palmer and 
they have three children, all three playing in 
school orchestras. 

In the past nine years, says Dr. Jones, his 
Seminary choir has sung in over 500 Pres- 
byterian churches in the east and has on rec- 
ord over 400 requests for return engagements. 
There isn’t any monkey-business about these 
engagements; a church either meets Dr. 
Jones’ conditions or his choir stays away. 
Those conditions include: 1. Entire program 
is given by choir, usually singing seven un- 
accompanied anthems; three members do the 
speaking a total of 20 or 25 minutes; 
2. A free-will offering goes to pay the choir’s 
travel expenses; 3. Choristers must be given 
dinner and supper, and overnight lodging if 
the church is more than 100 miles distant so 
that the trip must be made Saturday; 
4, The organist of the church is requested to 
be present and play the service as usual; as 
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noted, the Seminary choir sings only un- 
accompanied music. 

And, leaving the first until the last, this 
sketch was planned because of the importance 
of the anthems composed and edited by Dr. 
Jones; no complete list is available, but there 
are 30 of them in print and about 50 in 
manuscript and it’s a badly neglected library 
that doesn’t have quite a number of them. 


Cooperative Church 

@ The First Christian Church, Portland, 
Ore., Dr. Thompson L. Shannon minister, 
Lauren B. Sykes organist, among its printed 
announcements on the Feb. 17 calendar in- 
cluded information about an organ recital to 
be given that week in another Portland 
church. 


Up She Goes! 

®@ The delightful anti-inflation preachers de- 
test inflation so heartily that they've increased 
weekly wages of garbage-truck drivers to 
$51.00 a week and their helpers to $45., in 
Brooklyn borough of New York City. And, 
thanks to the same vote-loving traitors, first- 
class bakery workers now get $84. a week, 
second-class get $78., and “third-class or 
helpers” get $60. Your income equal to 
that? 
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have made their names nationally important. This 
column closes on the first day of each month. 


® DR. ROBERTA BITGOOD 
Community Church, Allwood, N.J. 
Dedicatory Recital 

Purcell, Trumpet Tune 

Stamitz, Andante 






















































































Handel, Con.5: Allegro 
Bach, Three Choralpreludes 
Fugue Ef 





Dvorak, New World Largo 

Yon, Primitive Organ 

Dickinson, Old Dutch Lullaby 

Weaver, Squirrel 

Bitgood, Jewels Choralprelude 

Farnam, Toccata 

@ *CHARLES H. FINNEY 
Friends University 

Handel, Water Music: Three Mvts. 

Bach, Pastorale: Mvt. 3 
Fugue Gm 
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Karg-Elert, Jerusalem Thou City 
Bach, My Inmost Heart Doth Yearn 
Sowerby, Requiescat in Pace 
Willan, Int-Passacaglia-Fugue 
Jawelak, Madrigal 
Mulet, Carillon-Sortie 
@ JOHN M. LEWIS 
Fountain Street Baptist, Grand Rapids 
Franck Program 
Chorale E (1890) 
Cantabile (1878) 
Chorale Bm (1890) 
Chorale Am (1890) 
Piece Heroique (1878) 
@® NEW YORK SERIES 
Church of St. Mary the Virgin 
Edward Linzel 
*Franck, Chorale Et 
Bach’s Sonata Cm 
Sessions, Tris 
Vierne, 2: Scherzo 
Handel’s Concerto F 
Ducasse, Pastorale 
+Played by Ernest White. 
*Bach, Prelude & Fugue Ct 
Six Choralpreludest 
Reubke’s 94th Psalm Sonata} 
+Played by Albert Fuller, tby Marie Schu- 
macher. 
Edgar Hilliar 
*Stanley’s Concerto Dm 
Dandrieu, Fifres 
Lully, Air Tendre 
Bach, Toccata F 
Widor, 6: Adagio; Intermezzo. 
Mulet, Noel 
Jongen, Chant de Mai 
Vierne, 5: Finale 
Ernest White 
*Clerambault’s Suite on First Tone 
Karg-Elert, Landscape in Mist 
Reger, Benedictus 
Boellmann, Ronde Francaise 
Messiaen, Banquet Celeste 
Franck, Chorale Bm; Piece Heroique 
@ FRNEST WHITE 
Peabody Conservatory 
Bach, Prelude & Fugue Bm 
Couperin, Messe pour les Paroisses 
Offertoire sur les Grands Jeux 
Zechiel, Four Choralpreludes 
Dupre, Cortege et Litanie 
Langlais, Nativite 
Karg-Elert, Fugue-Kancone-Epilog 
@ JULIAN R. WILLIAMS 
First Presbyterian, Ambridge 
Bach Program 
Toccata-Adagio-Fugue C 
Four Choralpreludes 
Prelude Em 
God’s Time is Best 
Fugue a la Gigue 
Son.1: Allegro 
Sicilienne 
Con.2: Allegro 
Come Redeemer 
Toccata & Fugue Dm 


‘Journal of Renaissance and 

Baroque Music’ 

® is announced for publication as a quarter- 
ly by Harvard University Press, to be de- 
voted to bring “the music of past periods 
to a new life and to new understanding.” 
Editors are Armen Carapetyan of Cambridge 
and Leo Schrade of Yale University. 
Unanswerable 

@ “Why should any labor union or any 
labor leader be permitted to compel an em- 
ployer to hire unnecessary employees ?’— 
NATIONAL SMALL BUSINESS MEN’s ASSOCI- 
ATION. 
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The Perfect Fools 
® The a.l.p. which bought the recent elec- 
tion for their favorite candidate now an- 
nounce 17 plans for Gov. Dewey of New 
York state. Five of them would have no 
effect on public costs, but eleven of them 
would send costs sky-high. Yet the 17th 
naively specifies, “curb rising costs of liv- 
ing.” Do eleven things to make people pay 
more, but then don’t pay more. Govern- 
ment by ignorance. 
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Paul H. Eickmeyer 
Holding four positions and liking it 

@ First, he’s organist of the First 
Congregational, Battle Creek, Mich.; second, 
director of Kalamazoo Male Chorus; third, 
director of Morning Musicale Women’s 
Chorus; fourth, organist for Battle Creek 
Symphony. He’s married (Florence D. 
Thompson, 1930) and has two children. If 
not watched too closely he'll go fishing, or 
perhaps buy another antique clock. 

Mr. Eickmeyer was born on an Oct. 2 in 
Dayton, Ohio, and from grammar school 
there he went to Oberlin Conservatory, 
graduating with the Mus.Bac. degree in 1927. 
He studied organ with Dr. George W. An- 
‘drews, Arthur Poister, John Weatherseed; 
theory with Dr. Andrews, Arthur Heacox, 
Frederic Lehman. 

His first church position was St. John’s 
Lutheran, Dayton, in 1921, followed by 
Christ Church, Oberlin; East Congregational, 
Grand Rapids; St. Paul’s, Muskegon; Trinity, 
Marshall; and in 1932 his present church 
where he plays a 3-38 Lyon-Healy built in 
1908 and rebuilt with Austin console in 
1935, and directs an adult chorus of 50, boy- 
choir of 45, men’s choir of 60, and combined 
‘children’s choirs of 235—presumably not all 
these connected with the church. The Church 
has a fine choir room and he has nine re- 
hearsals a week. During the 1942 summer 
he became a machinist and helped make 
37mm gun-carriages for a worthy cause. 

His Kalamazoo Male Chorus numbers 73 
men (14-19-21-19) and here’s his program 
of Dec. 12, 1945: 

Kremser, Prayer of Thanksgiving 
ar.Davison, Reaper's Song 


PAUL H. EICKMEYER 
organist of the First Congregational, Battle Creek, 
director of a women's chorus there and men's’ 
chorus in Kalamazoo, and organist for 
the Battle Creek Symphony. 


O’Hara, The Male Chorus 
Arcadelt, Ave Maria* 

ar.Jungst, While by my sheep 
ar.Niles, I wonder as I wander 
ar.Wick, O come all ye faithful 
ar.Wick, Silent night 

Kuipper, Song of meadow land* 
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-Thanks to the cooperation and en- 
couragement of America’s industrial 
executives, 85 million bond holders 
have bought U.S. Bonds in the great- 
est savings campaign in history. 


A recent survey reveals that 90% of 
the employees who have purchased 
billions of dollars of these bonds 
through the Payroll Savings Plan, 
want the Plan continued! And it 
should be continued because it pro- 
vides a strong reservoir of national 
savings and a bulwark against infla- 
tion—an “automatic” thrift habit for 


9 out oF 10 


want 


THE PAYROLL SAVINGS PLAN 
CONTINUED! 


the worker—an opportunity to main- 
tain a “share in America’—and an 
opportunity for the returned veteran 
to share the Payroll Plan’s benefits. 


Your employees will require little 
“selling” on.the idea—they are ac- 
customed to their monthly saving 
habit. With the Treasury Department's 
savings bond program now in peace- 
time operation, your partnership is 
again invited to continue this sys- 
tematic, convenient saving program 
toward a prosperous peacetime fu- 
ture, 


The Treasury Department acknowledges with appreciation the publication of this message by 
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TO SERVE ALL READERS — NOT FLATTER A FEW 


Forsyth, The Bell-Man 

Herbert, Italian Street Song 

Malin, Three Jolly Welshmen* 

ar.Nevin, Carry me ‘long 

Steffe, Battle Hymn of Republic 
Incidentally, to help finance the Chorus, 

the program lists about 150 individuals and 

almost an equal number of corporations as 

‘associate members.’ 


He's Still in That Army 

® Or until recently was, in this case. “I 
have been released from my serfdom and am 
once again a free man. It was my good 
fortune to get an appointment less than two 
weeks after being discharged. While the 
regular organist is on leave for several 
months I will be playing in the First Bap- 
tist, Hingham, Mass. It is a beautiful little 
church of Colonial architecture; the organ 
is an Austin, two manuals, eleven ranks, 
built in 1930. It is good to be playing 
again, although four years of very little 
organ-playing haven't helped to keep my 
fingers in very good shape.’’—IVAN R. BECK- 
WITH. 

And another is not in but out. Dec. 23, 
1945, he was conducting a concert of his 
222nd Infantry Regiment Glee-Club, the 
wellknown Vienna Boychoir assisting; ac- 
cording to the Tone Crier, January edition 
(pubished monthly by the 222nd Infantry 
Glee-Club at 191 Peter-Jordan-Strasse, Vi- 
enna) he was then in Boonton, N.J.; and 
according to himself, then Sgt, now Mr. 
John L. Baldwin Jr., he will become organ- 
ist of Grace Episcopal, Utica, N.Y., this 
coming fall. For some years he was assist- 
ant to Dr. Norman Coke-Jephcott in St. 
John’s Cathedral, New York. 

The Tone Crier, incidentally, is a 6-page 
12x18 printed newspaper with nine illus- 
trations in its January ’46 issue, which is 
Vol. 1, No. 2. 


Prizes & Competitions 

®@ The Ditson Fund prize of $1,000. went 
to Bernard Rogers for the music of “The 
Warrior,” a short opera, and $500. went to 
Norman Corwin for the text; the Fund will 
contribute $5,060. toward the production of 
the work if the Metropolitan Opera decides 
to give it. 

Metropolitan N.J. Guild will hold a con- 
test for young organists, May 11, in North 
Reformed Church, Newark, N.J. Full de- 
tails from Dr. Roberta Bitgood, 455 Frank- 
lin St., Bloomfield, N.J. Student musicians 
will be required to play Bach’s Vom Himmel 
Hoch and Ich Ruf Zu Dir, a hymntune, and 
another composition; young artists will be 
required to play Bach’s Toccata Dm, a hymn- 
tune, and another piece. 


Junior Choir Contest 

@ N.Y.F.M.C. held its annual juniorchoir 
contest March 2 in St. Mary’s-in-the-Garden, 
New York, five choirs participating: First 
Methodist, Flushing, Elizabeth Anderson; 
Summerfield Methodist, Port Chester, Mrs. 
Ann Merritt Hatcher; First Methodist, 
Greenport, Mrs. Whitney Hubbard; Middle 
Collegiate, New York, Herbert Stavely Sam- 
mond; Christ Presbyterian, New York; Mrs. 
S. B. Thomas. Highest rating in unison 
singing went to Mrs. Hatcher, highest in 
three-part to Mrs. Hubbard. Grace Leeds 
Darnell, chairman of junior-choir work, an- 
nounces another junior-choir contest for Long 
Island choirs on June 8. 


Let's Change it Fast 

@ ‘Men want to work. Management wants 
to produce. The public wants to buy. The 
country wants prosperity. Yet good times 
have been held up by an agony of strikes. 
Strikes breed bitterness, hunger, and eco- 
nomic stagnation. For the sake of our 
Country, let’s change this! Change it fast. 
Time is running out.”—NATIONAL ASSOCI- 
ATION OF MANUFACTURERS. 
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Hospital Music Guild 

® of New York, recently organized, has ar- 
ranged a series of half-hour programs of 
Lenten music by various choirs of New 
York City, to be given Wednesdays in the 
Naval Hospital at St. Albans. T. Frederick 
H. Candlyn and his St. Thomas boychoir 
gave the first program. 


Electrotone at $944. 

@ Macy's, New York's great department 
store, has been advertising the “new Min- 
shall-Estey” electrotone, “for delivery within 
30 days.” It’s a one-manual no-pedal affair 
that “has 7 treble stops, 4 bass stops, and 
a contra-bass with which you get pedal 
effects.” 








Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 














Edwin Arthur Kraft 


Recitals and Instruction 


Trinity Cathedral Cleveland, Ohio 














James Winship Lewis 
St. Anne’s Church 


ANNAPOLIS, Mp. 














Claude L. Murphree 
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Lauren B. Sykes 

© was soloist with the Victoria Symphony, 
playing Handel’s Concerto 7. 

Generally Wrong 

© If Lynnwood Farnam could have had a 
dime every time organists spelled his name 
incorrectly on programs, he would have been 
a wealthy man. 

Carl Fischer Inc. 

@ has bought a 5-story building at 163 West 
57th St., New York, to which the retail busi- 
ness will move. The publishers will occupy 
the entire building, which includes an audi- 
torium with balcony. 

Tell Labor Unions About This 

@ “A nation cannot grow rich by not pro- 
ducing, by not working, by not saving, by 
not being enterprising, by seeking only 
security and protection.’"—WALTER LIppP- 


MANN. 

Bethlehem Bach Choir 

@ gave a performance in Carnegie Hall, New 
York, Feb. 18, the first since 1920; Bach’s 
“B-Minor Mass” was sung, direction of Ifor 
Jones, chorus of 200, orchestra of 49 from 
the Philadelphia Orchestra, and E. Power 
Biggs organist. 

Taxes are Good—for You 

®@ but not for the politicians. The Roose- 
velt estate has asked the New York tax of- 
fice to say if F. D. Roosevelt was ‘a member 
of the armed forces.” If the tax office says 
yes, the tax will be sweet & low. Nice? 
But in what battles did he see duty? 

Three Modern Americanisms 

@ All from page 25-L of the New York 
Times, Jan. 15, 1946: 

1. A photograph of a five-year-old brat 
pointing a gun at New York City’s mayor 
and collecting money. 

2. Story of a stupid blunder by which 
another five-year-old boy was summoned to 
court to qualify as a supreme-court juror. 

3. Story of another court blunder by which 
a woman was forced to spend a month in 
jail because “somebody made a mistake.” 


Sir Hugh Allen 

@ died Feb. 20 in London of injuries re- 
ceived in an automobile accident a few days 
earlier. He was born Dec. 23, 1869, in 
Reading, Eng., acted as organist as early as 
his eleventh year, held various church po- 
sitions prior to becoming assistant organist 
in Chichester Cathedral in 1887; he becamé 
organist of Ely Cathedral in 1898; in 1918 
he succeeded Sir Walter Parratt as profes- 
sor of music at Oxford and became director 
of the Royal College of Music, London. He 
received his Mus.Doc. in 1898 and was 
knighted in 1920. He was also president 
of the Royal College of Organists. 
Clarence C. Birchard 

@ died Feb. 27 at his home in Carlisle, 
Mass. He was born in Cambridge Springs, 
Pa., in 1867, and founded the Boston pub- 
lishing house of C. C. Birchard & Co., 
specializing in music for schools and com- 
munity-singing. He began publishing in 
1900. 

Flora Thomson Greene 

@ died Feb. 25 at her home in Pittsburgh, 
Pa., aged 66. She received a Ph.D. degree 
from Chicago University and a Mus.Bac. 
from the University of Illinois. She worked 
as organist in several Pittsburgh churches 
and for a time conducted the Studebaker 
Male Chorus, South Bend, Ind. She is sur- 
vived by her husband, Dr. James H. Greene. 
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The Intelligent Solution 

® “Remove price controls on manufactured 
goods and production will step up fast. 
Goods will pour into the market and, with- 
in a reasonable time, prices will adjust them- 
selves naturally—as they aways have—in 
line with the real worth of things.’”— 
NATIONAL ASSOCIATION OF MANUFAC- 
TURERS. 
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Pe advertisement elsewhere in this issue.) 
Nita, Mus.Doc, 

mve2 McGregor Ave., —— Falls, Texas 
BAKER, Robert, Sac.Mus.Doc 
BAKER. Walter 

First Baptist, 
BARKER, Cyril, Ph.D., M 
SIDWELL, Marshall, Mus.Doc.* 


— E. Power 
Cambridge 38, Mass. 


“Highland ah, 

Bioes Richard Keys* 
BLANCHARD, William G.* 
CALLAWAY, Paul (in armed forces) 

Washington Cathedral, 
CHENEY, Winslow 

1425 Broadway, New York 18, N.Y. 
CHRISTIAN, Palmer, Mus.Doc.* 
CLOKEY, Joseph W., Mus.Doc.* 


coc, Claire 
119 West 57th St., New York 19, N.Y. 
COOPER, Harry E., Mus.Doc., F.A.G.0. 
Meredith wa e, Raleigh, N. C. 
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CROZIER, Catherine 








Eastman School of Music, Rochester 4, N.Y. 


ge Grace Leeds* 

NNIS, Dubert, M.M.* 

NSON, Clarence, Mus.Doc.* 
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DUNKLEY, Ferdinand 

St. Paul's Episcopal Church 

Loyola University College of Music; 

Author, "The Buoyant Raed”; ' 

1915 Calhoun St., New Orleans 15, La. 
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w Cas’ 
EIGENSCHENIC’ : Edward 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, us.Doc.* 
GLLSASSER, Richard 
Boston 8, Mass. 


130 Walnut Ave., Wayne, Penna. 


\7th & se. Philadelphia 3. 


Washington 16, D. C. 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A _ second use of any 
Rank of pipes (percussion excluded). 
P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde l—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—Celestial rs—repeat stroke 
L—SoLo 2r—two rank, ete. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 
T—Trombone ss—single stroke 
U—RUeckpositiv t—tapered to 
V—PositiVv t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper 
ce—cylinders 
ee—cres. chamber 
ad—double 
f—flat 


w—wood 
wm—wood & met. 
z—zine 

‘'—wind pressure 
"—diam. of pipe 
fr—free reed '—pitch of lowest 
h—halving on pipe in the rank 


SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 6 14/16, or 
4 3/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—-Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8', C-4'. ct-2%, 8-1", 
c8-6". 4-3", 
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Church of Messiah and Incarnation, Brooklyn. 


gang Brooklyn Oratorio Society. 
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Oberlin Conservatory, Oberlin, Ohio. 
PORTER, Hugh, Sac.Mus.Doc. 
99 Claremont Ave., New York 27, N. Y. 
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AEOLIAN-SKINNER ORGAN CO. 
Main Office: Boston 48, Mass. 
New York 22: 4 East 53rd St. 

AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 
New York 18: 522 Fifth Ave. 

CASAVANT sg | 
St. Hyacinthe, P. O., Canada. 

nee Alfred G. (personal address) 

150 Glendale Blvd., Los Angeles 26, Calif. 

KILGEN ORGAN CO. 

4632 W. Florissant Ave., 

MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago: Allerton Hotel 
Louisville: Fincastle Buildin 
New York 17: | East 42nd % 
——— 2: 1505 Race St. 
Seattle 4: 810 Third Ave. 

REUTER ORGAN CO. 

Lawrence, oli 

WICKS ORGAN CO. 
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ARCH IT ECTS 
BARNES, William H., Mus.Doc. 

1112 S. Wabash Ave., Chicago 5, Ill. 
MONTAGUE, Laurence H. 

81 Princeton Blvd., Kenmore-Buffalo, N.Y. 

(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 

Atlantic City, N. J 


CUSTODIANS 


DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
35-08 105th St., Corona, N.Y. Av. 4-8575. 
DOHRING, Gustav F. 
225 Fifth Ave. -, New York, N.Y. AShland 4-2348. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 
44 Spring Street, Princeton, N.J. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired; yearly 
contracts; Blowing plants installed, etc. 
1442 Gillespie Ave., New York. WEst. 7-3944 


























EQUIPMENT 


Blowers, is Spencer-Turbine 
DEAGA C. Deagan Inc., Percussion. 
1770 yt Ave., Chicago 13, Ill. 
Electric-Action, see Reisner. 
MAAS ORGAN O., LTD., Chimes 
3015 Casitas Ave., Los Angeles 26, Calif. 
ORGAN Lonig oe CORP., Organ parts & supplies, 
540 East 2nd St., Erie, Penna. 
HORGOBLO,” see Spencer- Turbine. 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co., Inc. 
Action Fag of all kinds. 


Md. 
SPENCER Nt TURBINE CO., Blowers 
Hartford, Conn. 
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CLOSING DATES 

lst of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
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You don’t get more business 
when you don’t even try 


—=st 



















| The finest organs in America have been built and are 
to be built by organ builders who regularly advertise in T.A.O. 


—check them over in your own mind and see that it’s true. 





| The finest new organ literature by American composers 





is being published or has been published by publishers whose 





advertisements are appearing in T.A.O.—check that too. 





The finest concert organists in America, those who have 





been getting the most engagements, regularly seek for more 





engagements through their advertising in T.A.O. 





| The finest conservatories in America for organists are 





using the advertising pages of T.A.O. Look for yourself. 





{| A flattering number of America’s finest libraries have long 





been T.A.O. subscribers—because T.A.O. is devoted to organ- 





world achievement, not gossip. Want to reach those interested 





more in the organ-world than in seeing their own names in print? 





Is your product right? 





We can’t get increased business when we show no interest in getting 
it, and we can’t get much even then if we’re still unknown. Prosperity 
can’t be gotten on a wish-bone; it must be worked for, and earned. 
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